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Orgelectra... 


Designed and engineered specifically for 
THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGANS 


The finest key action current available 
s& 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—62 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MFG. CO. 


2955 25th Ave. ° Schiller Park, Illinois 








majesty in MUSIC 


Togetherness: A Wicks 
Pipe Organ and you 


If you were to sit down at this Wicks Pipe Organ right 
now and play, you would never want to play any other 
kind of organ again. 

Over the years, thousands of organists have discovered 
the Wicks organ is for them, for now and forever. Why a 
Wicks? Because only Wicks fully complements the skills 
of the true artist, providing both tonal and mechanical 
perfection. And only a Wicks assures such keen refine- 
ment of all voices with consistent blending into a 
brilliant ensemble. 

There are many more reasons why vou and a Wicks Pipe 
Organ belong together: Wicks’ perfection of the ‘“‘eye- 
line’? console for easy, all around vision . . . custom- 
building of all parts and complete testing to insure 
instrument reliability and long life. Find out how you 
can play a Wicks Organ. No obligation. Send coupon 


icks 


PIPE ORGANS 


The House of Wicks + Wicks Organ Company « Highland, Illinois 


Wicks Organ Company °¢ Dept. 10 
Highland, Illinois 


for full details. 


Please mail full information on Wicks Pipe Organs to 


Your Nome 
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City Zone State 
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ASSEMBLY 


To insure that each organ meets in every respect the 

high Reuter standards, every instrument is completely 

assembled and tested at the factory before shipment. 

Shown is a portion of the 3 Manual — 65 Rank organ 

built recently for the Westminster Presbyterian Church 
Lawrence, Kansas of Oklcheme City, Oklahoma. 
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@NDER THE aegis of Huntington Hertford, 
unique building is being created by f 
at Number bar Vos Columbus Circle, New York Ci 
trast to the conventional use of steel this will 
a standing concrete monolith, with facades 


ges fine tiien: ‘chidhion 6 deitun tod iia 
ment for this edifice, which will be known as The Ge 
of, Modern Art. 
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Holy Childhood Catholic Church, St. Paul, Minnesota. Organ by Wicks 
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AUSTIN CAPTURE SYSTEM 


The Austin capture system as built for <. 
draw-knob consoles is self-contained, uniquely 4 
| 


compact and entirely electric. 


Principal parts are non-corrosive metal, 
engineered to handle much more mechanical 
load than will ever be required. 


The result is a very compact action that 
used once a year or many times a day remains 
reliable and trouble free. 


It makes unnecessary any remote controls 
with their inherent duplication of parts, cables 
and functions. 





SIMPLICITY 
RELIABILITY 


AUSTIN 


HARTFORD |, CONNECTICUT 
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Seventh Edition 


THE CONTEMPORARY AMERICAN ORGAN 


by William H. Barnes, Mus.D. 


Since the first edition of this standard reference work on the Design and Con- 
struction of Organs appeared in 1930, six editions (totalling 20,000 copies) have been 
sold to organists, organ builders, service men, music schools and libraries all over the 
United States, as well as foreign countries. 


Such unprecedented popularity must be deserved. 

A continuing steady demand has made necessary this new edition, which 
contains some 40 new pages of text and 30 new half-tones. The latter 
are, for the most part, illustrations of organs by a dozen different builders 
showing part of the "pipes in the open." 


The illustrations are clearer and the work is more up-to-date than ever before. A 
necessity for the younger organist, and helpful and interesting to the more experienced. 


Order your copy now. Price $5.00, postpaid from 


J. FISCHER & BRO. 
GLEN ROCK, N. J. 














You, the Reader 


TAO 

Do you remember me? I was the one 
who accused your magazine of not men- 
tioning theater organ some time ago. I 
have read 3arnes’ “Contemporary 
American Organ” many times but this 
book doesn't mention the theater organ 
much and what is there is slanted 
against it. I am looking for books on 
organ building as I am trying to fur- 
ther my engineering knowledge. When 
I get my degree I plan to go into pipe 
organ engineering 

Mr 3arnes referred to “The Art of 
Organ Building” by Audsley many times 
in his book. Do you know the publisher 
of this book and where I could order it? 
I realize that there are not many books 
on this subject. One of my electrical 
engineering instructors bought a book 
on organ building many years ago but 
to his surprise he found all the pictures 
were cut out! (He lost the book in the 
Fargo tornado in '57) 


> 


Lance Johnson 
617 S. Court St. 
Fergus Falls, Minn. 


@ There is not a large library of infor- 
mation on organ building available which is 
consistent with current organ building prac- 
tice in this country. Perhaps a letter of in- 
quiry to the various organ builders to request 
reading material would help. 


TAO 

Many thanks for using the Jutfass or- 
gan for a cover | November 1959]. For 
many years Mr. Buhrman used a draw- 
ing of this case as a department head- 
ing from Audsley’s “Art of Organ Build- 
ing.’ It is interesting to note that the 
irrangement of the mouths of the pipes 
in the photograph are not the same as 
that shown in the drawing. Comparing 
rAO's cover picture with Hill’s drawing 

was most entertaining. 
C. A. van Buskirk 
Wheaton, III. 


TAO 

Many have expressed their interest in 
the word “sypher” used in relation to 
the pipe organ. The following proverb 
shows its usage to be quite old. 


The Swete Orgayne pipis comforteth a stedfaste 
mynde. 


Wrong handlynge of the stoppis may cause them 
sypher from ther kynde. 
But he that playeth of 
mowmber is 
Must hindill the keyes all lyke that by mysgover- 
nance they sounde amyss. 
Leckingfield Proverb, c. AD 1520 
Also of interest, I came across these 
lines from a work of the French poet 
Jules Lafourge (1860-1887). 


Rocking by heart too deeply fed 
With the eternal fugues of Bach. 
Hugh R. Turpin 
Denver, Colo. 


pipis wher so grete 


Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publication in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 


The new Oxford Catalogue of Choral 
Music, containing a complete, alphabeti- 
cal listing by title of all Oxford Uni 
versity Press choral publications, sacred 
and secular, currently available in the 
U. S., may be secured by writing Ox- 





William H. Barnes 
Wiles, Dex. 


Organ Architect 


Recitals 


Author of 
‘Contemporary American Organ’ 
(Seven Editions) 


Skokie, Illinois 
8111 North St. Louis Avenue 








Guilmant 
Organ School 


(Founded 


1899) 


Courses for Organists 
and Choirmasters 


WRITE FOR CATALOGUE 
12 West 12th St. 
New York II, N. Y. 





ford’s Music Department, 417 Fifth 
Ave., New York 16, N.Y. Manu- 
scripts for the Central Presbyterian 
Church Religious Arts Festival must be 
received not later than March 1, 1960. 
Full information may be secured by ad- 
dressing: Religious Arts Festival 1960 
(Music), Central Presbyterian Church, 
50 Plymouth Ave. So., Rochester 14, 
N.Y. 

The Bach Society of San Diego Coun- 
ty (Calif.) observed the 200th anniversa- 
ry of Handel’s death with a performance 
Dec. 6 of “Israel in Egypt,” with solo- 
ists, chorus of 80 and chamber orchestra, 
directed by Harold W. Baltz, and with 
Harold Chaney playing organ continuo, 

In the 1959 examinations of the 
American Guild of Organists, four fel- 
lowships, 25 associateships, 13  choir- 
master “A” and 2 choirmaster “B” cer- 
tificates were awarded. The 1960 exami- 
nations will be held June 8, 9 and 10, 
1960. Complete information can be se- 
cured from AGO chapter deans or from 
national headquaters: 630 Fifth Ave., 
New York 20, N.Y 

As mentioned in this column last 
month, Mr. John Tyrrell, executive vice 
president of Aeolian-Skinner Organ Co., 
Inc., was elected president of the As- 
sociated Pipe Organ Builders of Ameri- 
ca at its meetings Oct. 5-6 in Washing- 
ton, D.C., succeeding Mr. Robert L. 
Hillgreen of Hillgreen, Lane & Co. Mr. 
Benjamin Hadley, organist and choir- 
master of the Church of the Ascension, 
Chicago, Ill, was elected secretary- 
treasurer. Schlicker Organ Co., Inc. of 
Suffalo, N.Y. was admitted to member- 
ship. Mr. Hadley will edit a new book- 
let to replace the Association's present 
“The Creation of Organ Beauty and 
Tone.” Announcement of the new pub- 
lication will be made in TAO. 

An opening recital on: the new 
“Americana” carillon given Westminster 
Choir College by Schulmerich Carillion, 
Inc. was played Dec. 13 by Robert J. 
Carwithen, a teaching fellow in the Col- 
lege, who is conducting a course in 
campanology there -Royal D, Jenn- 
ings has been appointed organist for 
Woodland Methodist Church, Wichita, 
Kans. The Cathedral Bell Choir, 
with 37 English handbells, made its first 
appearance at the annual Christmas Fes- 
tival of Music in First Methodist 
Church, Boise, Idaho Dec. 6. The eleven 
members were directed by David and 





CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Speci alizing 


Church Organ 
Rebuilding 


OVER 30 YEARS EXPERIENCE 
44 Spring Street, Princeton, N. J. 


Member Associated Organ Builders of America 











Eighth Annual 
Liturgical Music 
Workshop 


FLOR PEETERS 


August 14-26, 1960 


Inquire: 
Music Department 
Boys Town, Nebraska 
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ANTIQUE PIPE ORGANS 


by 
SNETZLER 


GREEN 
LINCOLN 


and other noted Georgian Organ 
Builders occasionally available. 


All carefully restored by the 
internationally recognized spe- 
cialists. 


N. P. MANDER LTD. 
St. Peter's Organ Works 
London, E.2 


Shoreditch 4747 











Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 


EMERGENCY SERVICE 
Yearly Contracts 


Overhauling and Repairs 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


“An Organ Properly Maintained 
Means Better Music” 











PROVED BEST by the one REAL test 
..» PERFORMANCE OVER THE YEARS 


Orgoblo... The Spencer organ blower... has been first choice 
of leading organ builders (and re-builders) for 67 years. 

Justifying this faith in a superior product has been the supe- 
rior performance of these units—many of which have been in 
continuous operation, without repair, for over half a century. 

The utmost in reliability, coupled with the existence of a nation- 
wide service organization and immediate availability of replace- 
ment parts... these, too, are ‘‘performance” tests that have 
proved (and are still proving) the Orgoblo best. 


Request 
descriptive 
bulletins on 
Orgoblos from 
1/8 H.P. up. 


yd I, | Oj =I 3 


TURBINE COMPANY 
HARTFORD 6, CONNECTICUT 
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ARCHITECTS 
BUILDERS 


ie. 


ORGAN COMPANY, 


WASHINGTON, NEW JERSEY 











Nan y Wels 

The San Francisco Bach Society in 
cooperation with the University of San 
Francisco and the Consul General of 
Italy in San Francisco, will co-sponsor 
a series of recitals of the complete works 
f Bach, played by Fernando Germani, 
with the series starting Jan 22 and con- 
tinuing through Mar, 6. Mr. Germani 
will play in St. Cecilia’s Church, San 
Franc sco 

Included among the members of the 
Committee for the Bach Cycle are many 
of the Board of Governors ot 

San Francisco Symphony and Opera 
Assoc the G,overnor ot California, 
he mayor of San Francisco, the Ameri 
can ambassador to Italy, and the Consul 
General of Italy This Society was 
formed by E. Paul FitzGerald, associate 
ryanist of the U. of San Francisco, Lea 
Fambrini, Lola Plotnikoff, Leonard Fitz 
patrick, the Rey Robert Rayburn, Otto 
Schoenstein, and Dr, Heny Weyrauch 

Among the honorary directors and 
advisors are Marcel Dupré, Sir 
William McKie, Enrique Jorda, Bruno 
Walter, Flor Peeters, Robert Baker, 


Paul Callaway and Leonard Bernstein 


nembers 


ations, 


musical 


Personals 


Richard A. Davis, director of music, 
Incarnation Lutheran Church, Brooklyn, 
N.Y. on Dec. 6 presented Bach’s “Unto 
us a Child is born,” and _ Randall 
Thompson's “The Last Words of 
David.” This was preceded by a recital 
of music for two trumpets and organ... 
John Hamilton is scheduled for three 
performances of the Bach “Goldberg 
Variations”: Dec. 27, Los Angeles Coun- 
ty Museum; Janu. 10, U. of Oregon; 
Jan. 15, U. of Washington, Seattle. He 
appeared as harpsichordist with the 
Mormon Choir of Southern California 
and members of the Los Angeles Phil- 
harmonic Dec. 29, 30, was organist with 
this choir on their recent Century LP 
releases 

David A. Wehr, minister of music of 
First Methodist Church, Boise, Idaho, 
narrated Don Gillis’ “Man Who invented 
Music” with the Boise Civic Symphony, 
under direction of the composer Nov, 24 

Robert Baker’s dedicatory recital date 








Would You Like to Learn 

Those Fast Passages Easily? 

Then use a Metronome!* 
The 


Ip \NZ Electric 


Metronome 


(of 


course) 


*How? See pages 38, 39 et al 
in book, Metronome Techniques, $1.00 


For $1 book, or information, write 
FRANZ MFG. CO., INC. 


53 Wallace Street 
New Haven, Conn. 

















at First Presbyterian Church, Vineland, 
N.J. has been changed to Jan. 10. se 
Marilyn Mason plays recitals in Jack- 
sonville, Fla. Jan. 5; First Congrega- 
tional Church, Oak Park, Ill. Jan. 10 
(with orchestra, Thor Johnson conduct- 
ing); Jan. 22, Bennett College, Greens- 
boro, N.C.; and Ft. Worth, Tex. Jan. 29. 
David Craighead’s recital in Central 
Presbyterian Church, New York, has 
been rescheduled for Feb. 16. He will 
play in Sacramento, Cal., Jan. 19; Los 
Angeles, Jan. 25; Santa Ana, Jan. 25 
(master class on Jan. 26); Graham Cha- 
pel, Washington U., St. Louis Feb. 1. . 
Robert Noehren plays a recital Jan. 25 
and conducts a master class Jan. 26 in 
Chicago; plays in Concordia Seminary, 
St. Louis Jan. 30, 
William Teague 
dence, Mo. Jan 
U. of 


plays in Indepen- 
10; and Jan. 12 at the 
Michigan, Ann Arbor. 


Recitalists 


ST. PAUL’S CHAPEL, 
Pe. es os 

SEARLE WRIGHT, Nov. 5: Preludes 
and Intermezzi, Schroeder; Ich ruf’ zu 
dir, and Fantasia and Fugue in G minor, 
Bach; Communion (Triptyque), Vierne; 
Piéce Héroique, Franck. 

JOHN HUSTON, Nov. 10: Fugue a 
la Gigue, Schmiicke dich, Canzona, 
Bach; Fantasie in A, Franck; Flourish 
for Full Organ, Huston; Legend of the 
Mountain, Karg-Elert; Comes Autumn 
Time, Sowerby. 

CORLISS R. ARNOLD, Nov. 12: 
Fugue in C sharp minor, Honegger; I 
call to Thee, and Good Christian men 


Columbia _  U., 





Lockmiller Organ Co. 


PIPE ORGANS INC. 


West Coast Rep. for Schantz Pipe Organs 


2124 W. Jefferson Blvd, Los Angeles 18 
REpublic 2-0111 














HUGH PORTER 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 


New York 








rejoice, Dupré; Dieu parmi nous, Mes- 
siaen; Berceuse sur deux notes qui 
cornent, Alain; Allegro vivace (Sym- 
phony 1), Vierne; Pastorale, Milhaud; 
Féte, Langlais. 

ALBERT RUSSELL, Nov. 17: 
loric Suite, Langlais; Allegro 
phony 6), Widor. 

JOHN CARTWRIGHT, Nov. 19: Ver- 

ses from the Te Deum, Anonymous; 
Lobt Gott, ihr Christen, allzugleich, 
Buxtehude; Concerto in A minor, Arne; 
Priére, Litaize; Fugue, Ibert. 
ROBERT NOEHREN, Hill Auditorium, 
U. of Mich., Ann Arbor, June 25 (with 
Robert Courte, viola): Prelude and 
Fugue in G minor, Dupré; Sonata de 
chiesa, Martin; Sonata 1, Hindemith; 
Poem, Sowerby. 

Basilika unserer lieben Frau zu Kon- 
stanz, Aug. 19: Capriccio tiber La-Sol- 
Fa-Mi-Re-Ut, Frescobaldi; Variationen 
uber Mein junges Leben hat ein End, 
Sweelinck; Grand Jeu, du Mage; Récit 
de cromorne, Dialogue en trio du cor- 
net et de la tiérce, Couperin; Praludium 
und Fuge G-Dur, Schmiicke dich, o liebe 
Seele, Bach; Toccata und Fuge a-Moll, 
Reger; Variationen tiber Lucis Creator, 
Alain; Praludium und Fuge g-Moll, 
Dupré. 

Hauptkirche St. Petri, Hamburg, Sep. 
8: All-Bach: Fuge in Es-Dur; Schmiicke 
dich, Praludium und Fuge_ a-Moll; 
Praludium und Fuge c-Moll; Pastorale; 
Tokkata in F. 

Royal Festival Hall, London, Sep. 30: 
All-Bach: Fugue in E flat (St. Anne); 
Schmiicke dich; Prelude and Fugue in 
A minor; Passacaglia and Fugue; Pas- 
torale in F; Toccata in F. 

First Presbyterian Church, Philadel- 
phia, Oct. 14: All-Bach: Fugue in E 
flat Major; Deck thyself; Prelude and 
Fugue in A minor; Passacaglia and 
Fugue; Pastorale; Toccata in F Major. 

Hill Auditorium, U. of Mich., Ann 
Arbor, Oct. 4: All-Bach: Fugue in E 
flat Major; Deck thyself; Prelude and 
Fugue in A minor; Passacaglia and 
Fugue; Pastorale; Toccata in F Major. 

Oct. 11: Prelude and Fugue in F 
minor, Trio Sonata 5, O Man, bewail, 
O whither shall I flee?, Prelude and 
Fugue in D Major, Bach; Joie et clarté 
des corps glorieux, Messiaen; L’Orgue 
mystique, Suite 35, Tournemire. 

Oct. 18: Prelude and Fugue in C 
Major, Partita—O God, Thou faithful 
God, When in the hour of deepest need, 
Toccata and Fugue in D minor, Bach; 
L’Orgue mystique, Suite 16, Tournemire; 
Dieu parmi nous, Messiaen. 

RICHARD S. HARTMAN, First Pres- 

byterian Church, Allentown, Pa. (dedi- 

cation of Austin organ), Oct. 11: Mein- 
(Continued, page 34) 
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Build your own 
ELECTRONIC 
ORGAN 


New organ 
manual gives you the facts! 


builder's 


123 page manual gives 
complete specifications, prices, and parts lists 
for hi-fidelity 2, 3 or 4 manual electronic 
organ. Horseshoe or straight stopboard. 


Send $2.00 to 
ELECTRONIC ORGAN ARTS, INC. 


4949 York Blvd., Los Angeles 42, California 


Profusely illustrated, 
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Che Gratian Organ Builders 


ESTABLISHED 1858 


DECATUR, ILLINOIS 


“The firm that takes pride in preserving 
good pipe organ material.” 








The CHARLES W. McMANIS Company 





Organ Builders 
10th & Garfield Avenue 


KANSAS CITY 4, KANSAS 








CLAIRE COCI 


Studio of Organ 


Courses in Church Literature and private instruction in 
concert repertoire. 
Head of Organ Dept.—Dalcroze School of Music 
Accredited Teacher—School of Sacred Music 

Union Seminary 


175 West 72nd Street, New York 23, N. Y. 


TRafalgar 4-0422 


&x% PETERS EDITION “3X8: 


A DISTINGUISHED MUSIC PUBLISHING TRADITION 
SINCE 1800 


Bach—Motets for Mixed Voices 


NEW URTEXT EDITION 
(with German and English words) 
by WERNER NEUMANN and WALTER E. BUSZIN 


Adaptation of English Text 
by Walter E. Buszin 


Continuo Realization 
by Fritz Oberdoerffer 


Pete 
No. 


6101 Motet I $1.50 


Sing ye to the Lord a new song 
(16 minutes) 


Singet dem Herrn ein neues Lied 


6102 Motet II The Spirit also helpeth us (9 minutes) 


Der Geist hilft unsrer Schwachheit auf 


6103 Motet II] Jesu, my great pleasure (25 minutes) 


Jesu, meine Freude 


6104 Motet IV Be not afraid (10 minutes) 
Firchte dich nicht 


Come, Jesus, come (10 minutes) 
Komm Jesu komm 


6105 Motet V 


Praise the Lord, all ye nations 
(9 minutes) 
Lobet den Herrn, alle Heiden (Psalm 117) 
1960 CHORAL THEMATIC CATALOGUE AVAILABLE WITHOUT 
CHARGE UPON REQUEST 
C. F. PETERS CORPORATION 


373 PARK AVENUE SOUTH e@ NEW YORK 16, N. Y. 
Telephone: MUrray Hill 6-4147 


6106 Motet VI 











Pipe Organ 


PARTS. AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 


Member of the Associated Pipe Organbuilders of America 








Church Organ Company 


ORGAN BUILDERS 
REBUILDING 
* 
Specializing in Pipe Organ Service in the Eastern States 
18 Walt 


Nixon 


MAINTENANCE REPAIRS 


Tf l 
leiepnone 


Kl Imer 5-4150 


n Street 


N.. J. 
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Northwestern University 
SCHOOL OF MUSIC 


George Howerton, Dean 


Evanston, Illinois 


ANDRE MARCHAL 


Organist, Church of St. Eustache, Paris 


will be on the Northwestern University 
campus February 1-4, 1960, to participate in the 
annual Midwinter Conference on Church Music, 
conduct master classes in organ repertoire, and 
present public recitals. He will also be available 


for private coaching in organ. 


Further information regarding the Midwinter Con- 
André Marchal’s 
activities at Northwestern may be obtained from 


Music . North- 


western University, Evanston, Illinois. 


ference on Church Music and 


the Concert Manager, School of 
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St F en Jewry, next Guildhall 


As vetiiewed in 1957 





A History of the Organs 


from the earliest times to the present day 


in St. Lawrence, Jewry, next Guildhall 


Being Notes by the late Andrew Freeman 


TAO is grateful to Mr. Mander, the noted English organ builder, 
for his permission to reprint in its entirety the booklet published by 
him discussing this church in London, and its organs. 


Writing in 1598 John Stow, 
the antiquary, informs us that the church of St. Lawrence, 
as he knew it, was ‘fair and large’ and that it “contained 
some monuments.” Of these monuments he mentions no 
less than thirty-eight, but of the organs he has nothing 
to tell. This may have been because he was not interested 
in them, but it is more likely that they had been done 
away with at the time he penned his description of the 
church and its fittings. 

Be this as it may, there were certainly two organs in 
the church in the early years of Queen Elizabeth [I] 
one of which—the smaller of the pair—was sold in 1573. 
How long it was before the authorities parted with the 
larger one does not appear, for the church records contain, 
so far as I have been able to discover, only two references 
to the organs of this period, and then they are silent on 
the point until the time came, more than a century later, 
to provide the present church with its first instrument. 


Judging by what we know was the usage of other London 
churches, we may safely say that, even if the larger organ 
remained in situ at St. Lawrence’s for any length of time, 
it is very unlikely that it was played on after the year 
1574. 

The two references above mentioned are given here as 
they appear in the vestry minute book covering the years 
1556-1669 : 

1573. 6 April. 
Small orgaynes sould by the 
churchwardens 


Itm it was agreed at the seyd 
vestrie that the smaller payre of 
organs should be sold by the 
churchwardens to the most advan- 
tage of the parishe. 

1578. 2 July. . . Also it ys agreed that Mr. 
South Isle repayred. Bluntt shall haue all the frame that 
The broken frame of the or- the organs dyd stande vpon he 
gaynes sould to Mr. Blunte. payenge therfore xx". 

The present church, begun in 1671, was not completely 
finished till 1686, but steps were taken in 1683-4 to procure 
a suitable instrument. Thus, on September 11th, 1683, the 
vestry appointed a committee to collect subscriptions ‘‘to 
provide a good organ and to make a Gallery in the Church 
to fix the same in; in a decent and compleate manner 
Agreeable to the church as now it is adorned.” 


It is certain that Wren never intended an organ to stand 
fair and square at the west end of the church, as at pres- 
ent, because, after the fire of 1940 which destroyed the 
interior of the church, there was plainly revealed a large 
niche of well-carved stone which had been mutilated many 
years ago in order that an organ could be fixed against the 
west wall of the church. An exact replica of this niche 
can be seen outside the east wall of the church. 


JANUARY 1960 


Revised and brought up to date by Noel P. Mander, 1957 


On February 26th, 1684, it was “Ordered that the Gallery 
for the Organ be made betweene the pillar at the west end 
of the Church and the pillaster by one of the pillars of the 
steple in that Arch and that the same be done speedally 
accord ng to the best and most convenient manner the 
workmen already approved (these were Mr. Calent, the 
Carpenter; Mr. Kedge, the Joyner; and Mr. Pearce, the 
Carver) shall advise and thinck fit.” 

Both Renatus Harris and Father Smith were in compe- 
tition for the order for this new organ and, before deciding 
upon Renatus, the Committee, or some of them, went to 
see and hear the instrument that builder was just finishing 
at St. Michael’s, Cornhill. (Or was it St. Peter’s, Cornhill, 
where Father Smith had erected an organ in 1681, that 
they visited?). The Churchwardens’ Accounts simply re- 
cord the expenditure of a shilling which was “given to the 
sexton of Cornhill veing [viewing] that organ,” and a 
further sum of three shillings ‘spent on the Organist and 
some of that parish for satisfaction about that Organ.” 


Anyhow, the order went to Renatus, as is recorded in 
the following Minute, dated March 14th, 1684: 

“The Committee having seene the draughts and pro- 
posalls of Mr. Harris and Mr. Smith for the Organ and 
how it should be made and being satisfied that they are 
both good workmen, It was put to the Vestry wheather of 
them should make the Organ, and it was cleerely carried 
that Mr. Harris should make the same w*" is Ordered to be 
done, by Mr. Harris Accordingly. 

“After Mr. Harris was Ordered to be the maker of the 
Organ as by the Order above, it was agreed by Mr. Harris 
that hee would make the same according to his proposall, 
and that hee would not expect any money till the Organ is 
finished and approved by the parish; if the same was not 
approved he would take it away, and that he would finish 
the Organ within three months after the Joyner and Carver 
should finish their works, and Mr. Henry Wagstaffe prom- 
ised Mr. Harris should pforme his before expressed 
agreem'.” 

The charges of the carver and joiner were higher than 
the Vestry had anticipated, with the result that ‘“‘pticular 
bills for their severall works about the Organ case & Gal- 
lery”’ were asked for. In the end Pearce, the carver, re- 
ceived £145, and Kedge, the joiner, £142; Pearce’s bill in- 
cluding certain work done by him to the front pew and 
making good the pavement. From this it will be seen that 
the case was not carved by Grinling Gibbons; and that 
Pearce was a consummate master of his craft. 

As will be shown later, the instrument as first erected 
by Renatus Harris consisted of one manual only, the 
“chaire” organ being added in 1710. Moreover, its original 
position was not, as at present, over the west doorway, but 
somewhere in the north-west angle of the nave. Since it 
was placed in a gallery, it could not possibly have stood, 





facing east, partly in the nave and partly in the north aisle, 
for the entablature of the aisle is too low to permit of this. 

Nor could it have stood in the westernmost bay of the 
aisle, facing south, for the case was too wide as well as too 
high for this position. It might have stood in front of 
this bay, but if so its east side would have projectec a foot 
or more into the next bay and given it a lopsided appear- 
ance. Perhaps it did, for it will have been noted that the 
organ gallery was ordered before Harris’ designs had been 
accepted, and the Vestry may well have anticipated that 
the organ would have been enclosed in a much smaller 
and less imposing case, which could then have been pro- 
perly centred. But I suggest that the gallery stood angle- 
wise, and that the case faced south-east—an unusual situ- 
ation, I admit, but one that fits in best with the description 
(“between the pillar at the west-end of the Church and the 
pillaster by one of the pillars of the steple in that Arch’’) 
and one that would be by no means unsightly. 





On December 3, 1870, John Norbury, the Churchwarden of new 
St. Pancras and a great organ enthusiast, visited the Church and 
made a water color painting of the organ. This is the only Victorian 

impression existing of the Renatus Harris organ. 


It will be remembered that Harris had agreed that he 
would not expect any money until his instrument had been 
completed and approved, but early in 1685 he made a re- 
quest for the payment of £100 on account. This the 
Vestry agreed to, but only on condition that he gave 
security for the same pending the finishing and acceptance 
of the instrument. This was on February 17th. About a 
year later, namely on March 16, 1686, it was “Ordered that 
Mr. Browne shall proceed in playing the Organ in this 
parish church, and be Organist for one whole yeare from 
the time he began to play the same, haveing for his satis- 
faction left himselfe to the goodwill and kindness of the 
parish.” 

Mr. Browne, whose Christian name was Richard, must 
have played the organ in an incomplete state, or else the 
parish officials (for reasons of their own) were very dila- 
tory in arranging for the approval of the instrument, for 
it was not till April 26th, 1686, that the Churchwardens 
were directed to “procure Doct’ Bleaw, [Blow] Mr. Pursell 
{that would be Henry Purcell, organist of the Chapel 
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Royal and of Westminster Abbey} and Mr. Browne, this 
P’is Organist to view the Organ in this p’ish Church and 
try the same: and to give their Judgemente there of both 
for its goodness and value.” 


A month later it was decided to pay Browne at the rate 
of £20 per annum (subsequently raised to £25) and also to 
pay Renatus Harris £300 for the organ, namely, £100 
within a week and the remainder within two months—‘Mr. 
Harris first giving bond to keep the said Organ in repair 
and tune for the time and space of three while yeares to 
begin and commence from Xmas now last past gratis.” 

When the three years had expired Harris’ bond was de- 
livered up to him and an agreement proposed, whereby he 
was to repair and “keep” the organ “for his life or for 
Eleven yeares if he accept the same” in return for an 
annual payment of five pounds. 

Meanwhile, Richard Browne continued to play either in 
person or (less satisfactorily) by deputy. In 1698, the 
Vestry ordered that he “have notice for to attend at next 
Vestry and to Receive sixteene Pounds p ann in full for his 
Sallery for Playing on y® Organs on Sundays and Holy days 
& to play himself or bee discharged.” Browne seems to 
have talked the Vestry over: at any rate, he was paid the 
full £25 till the day of his death, though his habit of send- 
ing a deputy in his stead while he himself played at Lam- 
beth Church (where he was also organist) near his home, 
caused much heartburning, and at least one more public 
remonstrance. 

Browne died in 1710 and was buried in Lambeth church- 
yard on May 21st. His successor was John Robinson, who 
held the office till his death in May, 1762—a period of 
fifty-two years. Throughout the greater part of this 
period, from 1727 onwards, Robinson was also organist of 
Westminster Abbey. It is not surprising, therefore, that 
he, like Browne, was occasionally admonished for his ab- 
sense, or for the unsatisfactory performance of his deputies. 

The new appointment was followed by an enlargement 
of the organ. Four years before, on May 24th, 1706, the 
Vestry had ordered the removal of the organ and its gal- 


lery to its present position ‘over the Church Wardens’ 
Pew,” and now, on July 7th, 1710, they ordered “That the 
Adiconall Worke here after named bee added to the Organ 
Previded it bee done by Subscription and not at the charge 
of the Parish: 


th 


To make a Chair Organ w'" a new Sound 
Board. 

A new Row of Keys. 

A Principall. 

A Stop Diapason. 

A Flute & a Voice Humaine. 

To Add a new Paire of Bellows. 

To new Voice all the old worke and make 
it boulder and to raise the Cornett four 
foote above the Sound Board.” 


When these additions and alterations had been made the 
organ appeared as in the coloured illustration to be found 
in Norbury’s Box of Whistles, which gives the form of the 
case as it stood from 1710 until 1785. 


The enlargement of the instrument was probably carried 
out by Renatus Harris, but may possibly have been the 
work of a Mr. Casteale. For in December of the same 
year, 1710, the Vestry were, for some reason or other, so 
dissatisfied with Renatus that they ‘“voated that hee should 
be discharged from looking after the Organ” and that 
Casteale should succeed him at Christmas, being paid, “for 
his trouble and paines,” six pounds a year. 


The addition of a fiddle G swell is usually ascribed to 
Byfield, but there was a swell before his time, the work of 
a comparatively unknown builder named Pape. The refer- 
ences to the improvement are not very clear, but they are 
sufficiently interesting to warrant transcription in full: 


1725. | April. 

John Papes Lre for his money 
due for the swelling stop in 
the Organ. 


A letter from John Pape Jun’. to 
Mr. Ch. Warden King was read 
setting forth that he was employ- 
ed to make a swelling through the 
keys of the Organ for w°" he was 
to have had 35 li. and has re- 
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ceived but 1/8 li. w'" was raised 
on One part of the Parish only 
And Mr. Hyatt who promised to 
collect in the other part being 
dead. He therefore hopes the 
Ch W" will consider him and 
promises to finish his vndertaking 
gratis in such a manner as alone 
would deserve the money if some 
men had the worke. 
Ordered that the Chr. warden 
doe informe Mr. Pape that some 
gentl” of the Parish shall be de- 
sired to collect voluntary guifts 
towards his paym'. and that he 
shall be informed what they 
collect. 

The response to the appeal was satisfactory, with the re- 
sult that Mr. Pape was paid the balance due to him some 
time in August. 


Retrenchment was the prevailing note of the Vestry 
meeting held on January 15th, 1728. Having passed a reso- 
lution to the effect that the salary of the Organist should 
be reduced from £30 to £20 at the ensuing Michaelmas, 
they desired the Churchwardens ‘“‘to enquire whether an 
Organ builder may not be found who will keep the organ 
in repaire for less than six pounds p ann, and the lowest 
price w‘" the same may well be done. And that they like- 
wise enquire of Mr. Robinson {the organist, whose salary 
they had just decided to reduce} whether all the stops 
w"" ought to be in the Organ are their {sic} and in good 
order.” 


Pape seems to have had charge of the organ till his death 
(date unknown), when his widow apparently succeeded 
him. This good lady employed Byfield to do the work, a 
fact that led the Vestry to give him the appointment in 
1744. 

In 1752 it was “ordered that the organ be repaired ac- 
cording to Mr. Byfield’s proposal or as the Undermentioned 
Committee (whose names are given) shall think proper.” 
There is, however, no indication as to the nature of these 
repairs or of their cost. 


Collection for the Swelling 
stop in the Organ. 


For the specification of the organ as it existed in 1800 
we are again in debted to the manuscript account of Henry 
Leffler, as transcribed in Dr. C. W. Pearce’s fascinating 
little book, Old London City Churches; their Organs, Or- 
ganists, and Musical Associations.” Mr. Leffler adds that 
the swell was by Byfield. This may be true, though it is 
possible that Byfield only repaired or enlarged the swell 
that was added (as we have already shown) by John Pape 
in 1725. 

The great organ at this time was probably as Harris left 
it, the choir as he (or possibly Casteale) had made it in 
1710, except that the voice humane had been transferred 
to the swell. 


GREAT ORGAN 
GG (short) to C 
Open diapason, 50 pipes 
Stop diapason, 50 
Principal, 50 
Twelfth, 50 
Fifteenth, 50 
Tierce, 50 
Larigot, 50 
Sesquialtera (4r), 200 
Cornet (5r), 120 
(from mid C sharp) 
Trumpet, 50 


SWELL ORGAN 
Fiddle G to D 


Open diapason, 32 pipes 
Stop diapason, 32 
Principal, 32 

Cornet (3r), 96 
Trumpet, 32 

Hautboy, 32 

Vox humana, 32 


CHOIR ORGAN 
GG (short) to C 


Stop diapason, 50 pipes 
JANUARY 1960 


Principal, 50 

Flute, 50 
This specification is recorded in George Pike England's book of 
12. 


18 

To this organ Hugh Russell added pedal pipes, a cremona 
and other stops. About the middle of last century, Messrs. 
Keith Prowse & Co. were given the order to make consid- 
erable alterations. This firm employed the late Mr. Henry 
Jones to do the work, which included some zinc pedal pipes. 
These large pipes were placed along the side of the case, 
where they must have presented a very unsightly appear- 
ance. 

In 1875 came an entirely new instrument, built by 
Messrs. Gray & Davison. Nothing was retained of the old 
organ except the case, a few of the front pipes and the 
aforesaid zinc violons. The case itself was much enlarged, 
the addition including side-fronts (each containing a large 
tower and two flats), two extra towers to the choir case, 
and some gilt fan trumpets at the very top. The gallery 
was also made deeper to accommodate the new and larger 
instrument. This expansion of a typical Harris case, under 
the direction of Messrs. Young & Son, architects, King 
Street, Cheapside, was exceedingly well done, great care 
being taken and no expense spared in making the new 
carving match the old. 


The organ after the rebuilding of 1875, showing the enlargement 
to the case and the enrichments to the carving. 


The instrument, which was made to fit the case by 
Messrs. Gray & Davison, contained the following stops: 
Manuals CC to A, pedal CCC to F 
GREAT ORGAN 


Double diapason, 16 ft. 
Open diapason, 8 ft. 
Open diapason, 8 ft. 
Clarabella, 8 ft. 
Octave, 4 ft. 
Flute octaviante, 4 ft. 
Quint, 2 2/3 ft. 
Superoctave, 2 ft. 
Mixture, 5 ranks 
Trumpet, 8 ft. 

SWELL ORGAN 


Lieblich bourdon, 16 ft. 
Open diapason, 8 ft. 
Keraulophon, 8 ft. 





Rohr flute, 8 ft. 

Voix célestes, 8 ft. 

Geigen prine‘pal, 4 ft. 

Mixture, 3 ranks 

Cornopean, 8 ft. 

Oboe, 8 ft. 

Clarion, 4 ft. 

CHOIR ORGAN 

Lieblich bourdon, 16 ft. 

Salicional, 8 ft. 

Lieblich gedackt, 8 ft. 

Viol d'amour, 4 ft. 

Suabe flute, 4 ft. 

Flageolot harmonic, 2 ft. 

Corno di bassetto, 8 ft. 

PEDAL ORGAN 

Open diapason, 16 ft. 

Violon, 16 ft. 

Quint, 10 2/3 # 

Violoncello, 8 ft. 

Super octave, 4 ft. 

Trombone, 16 ft. 

Couplers 

Swell to great 

Swell to great 

Swell to choir 

Swell to pedals 

Great to pedals 

Choir to pedals 

Composition pedals 

4 to great and pedal 

3 to swell 

3 to pedal couplers 

Some years after this instrument had been completed 

a new Rector caused the name-plate of Messrs. Gray & 
Davison to be removed, and another one to be affixed which 
stated that the organ was the work of Renatus Harris. 
This was grossly unjust to the actual builders, who were 
rightly proud of their workmanship. Incredible as it may 
seem, the false statement was persisted in even when the 


= 
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added new tubular pneumatic action and a hydraulic blow- 
ing apparatus. 


Manuals CC to A, pedals CCC to F 
GREAT ORGAN 


Double diapason, 16 ft. 
Open diapason, 8 ft. 
Open diapason, 8 ft. 
Claribel flute, 8 ft. 
Principal, 4 ft. 
Harmonic flute, 4 ft. 
Quint, 2 2/3 ft. 
Super octave, 2 ft. 
Mixture, 5 ranks 
Trumpet, 8 ft. 

SWELL ORGAN 


Bourdon, 16 ft. 
Open diapason 8 ft. 
Gamba, 8 ft. 
Rohr flute, 8 ft. 
Salicional, 8 ft. 
Voix célestes, 8 ft. 
Principal, 4 ft. 
Mixture, 3 ranks 
Cornopean, 8 ft. 
Oboe, 8 ft. 
Clarion, 4 ft. 


CHOIR ORGAN 


Lieblich bourdon, 16 ft. 
Violin diapason, 8 ft. 
Lieblich gedackt, 8 ft. 
Echo dulciana, 8 ft. 
Suabe flute, 4 ft. 
Harmonic piccolo, 2 ft. 
Clarinet, 8 ft. 


PEDAL ORGAN 


Open diapason, 16 ft. 
Violone, 16 ft. 
Bourdon, 16 ft. 
Violoncello, 8 ft. 

Flute, 8 ft. 

Trombone, 16 ft. 


Couplers 
Swell octave 
Swell to great 
Swell to choir 
Swell to pedal 
Great to pedal 
Choir to pedal 


Harris’ organ, taken out of the old case in 1875, was 
rebuilt by Gray & Davison, under the supervision of Dr. 
C. J. Jekyll, organist of H.M. Chapel Royal, and set up in 
the Wesleyan Church, Horseferry Road, Westminster (now 
a Roman Catholic Church), where it stood until March 
14th, 1944, on which day it was destroyed by enemy action. 
The specification was as follows: 

Manuals CC to F, pedal CCC to E 
GREAT ORGAN 


Open diapason, 8 ft. 
Stopped diapason, 8 ft. 
Gamba, 8 ft. 
Principal, 4 ft. 
Harmonic flute, 4 ft. 
Fifteenth, 2 #t. 
Sesquialtera, 3 ranks 
Trumpet, 8 ft. 


SWELL ORGAN 


Double diapason, 16 ft. 
Open diapason, 8 ft. 
Stopped diapason, 8 ft. 
Principal, 4 ft. 

Mixture, 4 ranks 


The interior of the Church after the fire of 1940. The niche re- Cornopean, 8 ft. 
Oboe, 8 ft. 


ferred to in the article can be seen on the West Wall. This still : 
; : Clarion, 4 ft. 
exists behind the present organ. 


CHOIR ORGAN 
Dulciana, 8 ft. 
Stopped diapason, 8 ft. 


true facts of the situation were made known, privately and 
in public press, and the whereabouts of the original Harris Principal, 4 ft. 
organ indicated. Flute. 4 t 

In 1900 the Gray & Davison organ was rebuilt by Messrs. Cremona, 8 ft. 
Nerman & Beard, who revoiced many of the stops and Please turn to page 16 
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Moller Pipe Organs . . . 








ORGANS INSTALLED DURING 1959 


Burbank, Calif. 
Los Gatos, Calif. 
Jacksonville, Fla. 
Sarasota, Fla. 
Atlanta, Ga. 

La Grange, Ga. 
Chicago, Il. 
Peoria, III. 
Rock Island, Ii. 
St. Charles, Hil. 
Sioux City, lowa 
Baltimore, Md. 
Baltimore, Md. 
Bethesda, Md. 
Greenfield, Mass. 
Dearborn, Mich. 


Grosse Pointe Farms, Mich. 


Minneapolis, Minn. 
Wayzata, Minn. 
Summit, N. J. 
Douglaston,N. Y. 
New York, N. Y. 
Rochester, N. Y. 
Ardmore, Pa. 
Lancaster, Pa. 
Anderson, S. C. 
Columbia, S. C. 
Greenwood, S. C. 
Chattanooga, Tenn. 
Chattanooga, Tenn. 
El Paso, Tex. 
Fort Worth, Tex. 
Houston, Tex. 
Houston, Tex. 
Lubbock, Tex. 
Martinsville, Va. 
Richmond, Va. 

La Crosse, Wisc. 


FIRST CHOICE AGAIN AND AGAIN 


Our most sincere thanks to the many churches and in- 


stitutions choosing Moller in 1959. Their confidence in 


us is our finest recommendation. A partial list of recent 


Moller installations and contracts includes . 


First Methodist 

First Presbyterian 

St. Mark's Episcopal 

First Presbyterian 

First Church of Christ, Scientist 
La Grange College 

Northern Baptist Theological Seminary 
St. Paul's Episcopal 

Augustana College 

Bethiehem Evangelical Lutheran 
Briar Cliff College Chapel 
Cathedral of Mary Our Queen 

Zion Church of the City of Baltimore 
Bethesda Methodist 

St. James Episcopal 

Emmanuel Lutheran 

Grosse Pointe Memorial Church 
First Baptist 

Wayzata Community Church 
Central Presbyterian 

Zion Episcopal 

Church of our Saviour, R. C. 
Lutheran Church of the Reformation 
First Presbyterian 

First Methodist 

First Presbyterian 

Lutheran Church of the Incarnation 
South Main Street Baptist 

Red Bank Baptist 

Second Presbyterian 

First Christian 

Travis Avenue Baptist 

First Christian 

St. Luke’s Methodist 

First Presbyterian 

Anderson Memorial Presbyterian 
Ginter Park Methodist 

Christ Episcopal 


© HOMLR 


HAGERSTOWN, MARYLAND 


Manuals 
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CONTRACTS RECEIVED DURING 1959 


Laguna Beach, Calif. 
Litchfield, Conn. 
Miami, Fla. 


Arlington Heights, Hil. 


Elmhurst, tll. 
Mt. Prospect, III. 
Springfield, 11. 
Wheaton, Ill. 
Davenport, lowa 
Lexington, Ky. 
Silver Spring, Md. 
Niles, Mich. 
Columbus, Miss. 
St. Louis, Mo. 
New York, N. Y. 
New York, N. Y. 
Ogdensburg, N. Y. 
Charlotte, N. C. 
Charlotte, N. C. 
Charlotte, N. C. 
Hickory, N. C. 
Shaker Heights, Ohio 
Springfield, Ohio 
Westerville, Ohio 
Greenville, Pa. 
Harrisburg, Pa. 
Philadelphia, Pa. 
Corpus Christi, Tex. 
Dallas, Tex. 

Fort Worth, Tex. 
Houston, Tex. 
Manchester, Vt. 
Radford, Va. 
Beaver Dam, Wisc. 
Kenosha, Wise. 


Community Presbyterian 

St. Michael's Episcopal 

St. Mary's Catholic Cathedral 
Faith Evangelical Lutheran 
Elmhurst College 

St. Paul’s Lutheran 

Douglas Avenue Methodist 
Trinity Episcopal 

St. John’s Methodist 

Calvary Baptist 

Woodside Methodist 

First Presbyterian 

First Baptist 

St. Peter's Episcopal 
Interchurch Center Chapel 
Union Theological Seminary 
First Presbyterian 

St. Mark's Lutheran 

Sardis Presbyterian 

Selwyn Avenue Presbyterian 
Lenoir-Rhyne College 

Heights Christian Church 
Central Methodist 

Otterbein College 

First Presbyterian 

Colonial Park United Church of Christ 
Holy Trinity Episcopal 

First Presbyterian 

St. Mary's Episcopal 
Southwestern Baptist Theological Seminary 
University of Houston 

First Congregational 

Radford College 

Wayland Academy 

St. Mary's Evangelical Lutheran 


RENOWNED FOR PIPE ORGANS SINCE 1875 


Member of the Associated Pipe Organ Builders of America 


Patronize TAO Advertisers 


Manuals 
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PEDAL ORGAN 
Grand open diapason, 16 ft. 
Couplers 
Swell to great 
Great to pedal 
Choir to pedal 
In 1930 the organ was again rebuilt and enlarged by 
William Hill & Son and Norman & Beard to the following 
specification : 
GREAT ORGAN 


Double open diapason, 16 ft. 
Open diapason No. |, 8 ff. 
Open diapason, No. 2, 8 ft. 
Open diapason, No. 3, 8 ft. 
Claribel flute, 8 ft. 
Octave, 4 ft. 
Harmonic flute, 4 ft. 
Quint, 2 2/3 ft. 
Super octave, 2 ft. 
Mixture, 5 ranks 
Trumpet, 8 ft. 
Tuba, 8 ft. 

Choir to great 

Swell to great 


SWELL ORGAN 

Lieblich bourdon, 16 ft. 
Open diapason, 8 ft. 
Rohr fléte, 8 ft. 
Gamba, 8 ft. 
Salicional, 8 ft. 
Voix céleste, 8 ft. 
Principal, 4 ft. 
Quint, 2 2/3 ft. 
Fifteenth, 2 ft. 
Mixture, 3 ranks 
Contra fagotto, 16 ft. 
Cornopean, 8 ft. 
Oboe, 8 ft. 
Clarion, 4 ft. 
Tremulant 

Sub-octave 

Octave 

Unison off 


CHOIR ORGAN 


Bourdon, 16 ft. 
Double dulciana, 16 ft. 
Violin diapason, 8 ft. 
Lieblich gedeckt, 8 ft. 
Echo dulciana, 8 ft. 
Viole d'orchestre, 8 ft. 
Suabe flute, 4 ft. 
Dulcet, 4 ft. 
Nazard, 2 2/3 ft. 
Flageolot, 2 ft. 
Salicetina, 2 ft. 
Tierce, | 3/5 ft. 
Tuba, 8 ft. 
Orchestral oboe, 8 ft. 
Clarinet, 8 ft. 
Vox humana, 8 ft. 
Tremulant 

Octave 

Sub-octave 

Unison off 

Swell to choir 


PEDAL ORGAN 


Sub bass (prepared for), 32 ft. 
Open diapason, 16 ft. 
Violone, 16 ft. 
Bourdon, 16 ft. 
Lieblich bourdon, 16 ft. 
Violoncello, 8 ft. 
Bass flute, 8 ft. 
Flauto octaviante, 4 ft. 
Trombone, 16 ft. 
Contra Fagotto, 16 ft. 
Tuba, 8 ft. 

Great to pedal 

Swell to pedal 

Choir to pedal 

Great pistons to pedal 


On the night of December 29th, 1940, as a result of 
enemy action, the Church was completely destroyed. Only 
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the walls and the shell of the tower were left standing. No 
part whatever of the accumulated work of two and a half 
centuries of organ-builders remained. 


Soon after the War was over plans were made for the 
restoration of the Church, and Mr. Cecil Brown was ap- 
pointed architect. The Diocesan Authorities offered to 
give an organ and, as a basis for this gift, made available 
the organ which once stood in St. Paul’s Church, Camden 
Square, N.7, from which some pipework and three sound- 
boards were incorporated into the new instrument. 


The old organ stood in a very small gallery where there 
was hardly room for the organist, let alone the choir, so 
the whole west end of the church was re-designed and a 
gallery provided large enough to take not only the organ 
but, when occasion demanded, a large choir. 


The Church in 1940. Of special interest in the Chapel furnishings 
is the throne of the Lord Mayor of London, the Church being the 
Corporation church. The ironwork behind the chair is to hold the 
Lord Mayor's sword. In the photo of the West End as restored 
in 1957, it will be noted that there is a throne (lower lefthand 
corner) but of a much more modest appearance. The Court of 

Alderman are accommodated in the seats behind the throne. 


The necessity for providing space for the choir in the 
west gallery meant that a section of the organ had to be 
accommodated at the west end of the Commonwealth 
Chapel where, in spite of its distance from the console, 
it blends excellently with the general tonal scheme of the 
organ and is under the perfect control of the organist. 


The specifications of the new organ, which was built by 
N. P. Mander, Ltd., of St. Peter’s Organ Works, London, 
E.2, is as follows: 

GREAT ORGAN 
Douole open diapason, 16 ft. 
Large open diapason, 8 ft. 
Small open diapason, 8 ft. 
Dulciana, 8 ft. 
Hohl flute, 8 #t. 
Principal, 4 ft. 
Wald flute, 4 ft. 
Twelfth, 2 2/3 ft. 
Fifteenth, 2 ft. 
Mixture, 2 ranks 
Tuba, 8 ft. (10 in. WGP) 
Posaune, 8 ft. 
Swell to great 
Choir to great 
SWELL ORGAN 


Contra gamba, 16 ft. 
Open diapason, 8 ft. 
Rohr flute, 8 ft. 
Salicional, 8 ft. 
Céleste, 8 ft. 
Principal, 4 ft. 
Fifteenth, 2 ft. 
Double Trumpet, 16 ft. 
Trumpet, 8 ft. 
Oboe, 8 ft. 
Clarion, 4 ft. 
Tremulant 

Please turn to page 18 
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EASTMAN SCHOOL OF MUSIC Organ and Church Music 


of The University of Rochester 


HOWARD HANSON, Director 
ALLEN I. McHOSE, Director of the Summer Session Fenner Douglass 





Undergraduate and Graduate Study in Organ under Ray Ferguson 
DAVID CRAIGHEAD mega . 
NORMAN PETERSON Grigg Fountain 


EUGENE SELHORST 
Garth Peacock 
APPLICATIONS NOW BEING ACCEPTED FOR 1960 


maint ence eateiee Oberlin Conservatory of Music 
EASTMAN SCHOOL OF MUSIC * ROCHESTER 4, N. Y. OBERLIN, OHIO 


THE ASSOCIATED PIPE ORGAN | | 
BUILDERS OF AMERICA Tew ! 


through its qualified members can best serve you and your 
church. Consult a member BEFORE plans for a new church ORGAN DESIGN AND APPRAISAL 
or remodeling program are completed. Valuable and necessary 
information will be given without obligation. 
MEMBERS 
Builders With a Foreword by ROBERT BAKER 


Aecolian-Skinner Co., Inc. Organ Supply Corp. 
Boston 27, Mass. Erie Pa. sd — : ass . 
Austin Organs, Inc. Orselectra. LaMarche Mfg. Co. This is a volume replete with expositions of well- 
Hartford 1, Conn. Coco ff A . . 
Estey Organ Corporation W. H. ee Mig. Co tested theories, organ design and construction, and 
Brattleboro, Vi Hagerstown, Md. : } ao — , 
Ry al tonal characteristics . . . couched in forthright, rugged 


Hillgreen, Lane & Co. A. 3: Schopp’ } 
-~ | and often brusque fashion—the results of long ex- 
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By JAMES B. JAMISON 


Alliance, Ohio Alliance 


a he Schulmerich Carillons, Inc. 


P. Miller, Inc. Sellersville, Pa. | perience and travel, and a lifetime of serious thinking 
Hagerstown, Md. The Spencer Turbine Co. | : : ; 
Chester A. Raymond Hartford 6, Conn. . . . indeed, a volume for organists and other church 
Princeton, N. | lt : 
The Reuter Organ Co. Meiatencace | musicians to read with extreme care, Whether there 
awrence, ansas ° ‘ — ° é 
Schantz Organ Co. Arthur J. Fellows | is individual agreement or disagreement with the 
Orrville. Ohio St. Paul, Minn. | ? eal . ean 
Schlicker Organ Co., Inc. Midwest Organ Service | author's beliefs and expressed convictions, there is 
Buffalo 17, N. Y. Granite City, Ill. . . ° 
William Redmond Organ Works contained herein an abundance of workable knowledge 
Allied Manufacturers Dallas 1, Texas é ; ae ; - 
J. C. Deagan, Inc. F. C. Wichlac & Son for all those interested in The King of Instruments. 


Chicago, Il. Chicago 34, Ill. | A. G. O. QUARTERLY 
FREE BOOKLET 
“The Creation of Organ Beauty and Tone" Price $6.00 


A helpful guide when purchasing a new organ. Obtain a copy 
without obligation from 


The American Organist | THE H. W. GRAY Cco., Inc. 
280 Broadway | Agents for Novetto & Co., Lp. 
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Swell octeve 
Swell unison off 
Swell sub octave 
CHOIR ORGAN 
(In Commonwealth Chapel) 


Pedal bourdon, 16 ft. 
Open diapason, 8 ft. 
Stopped diapason, 8 ft. 
Gamba, 8 ft. 
Dulciana, 8 ft. 
Principal, 4 ft. 
Flute, 4 ft. 
Nazerd, 2 2/3 ft. 
Fifteenth, 2 ft. 
Tierce, | 3/5 #t. 
Larigot, | 1/3 ft. 
Tuba, 8 ft. (from great) 
Clarinet, 8 ft. | F tati 
Musette, 8 ft.j From mutations 
Tremulant 

Swell to choir 

PEDAL ORGAN 


Open wood, 16 ft. 

Bourdon, 16 ft. 

Contra dulciana, 16 ft. 

Octave, 8 ft. 

Flute, 8 ft. 

Fifteenth, 4 ft. 

Flute, 4 ft. 

Octavin, 2 ft. 

Mixture, 3 ranks 

Trombone, 16 ft. 

Trumpet, 8 ft. . 

Clarion, 4 ft. The Choir Organ on West Wall on Commonwealth Chapel 
Great to pedal y 
Swell to pedal matter of their new organ, so in 1955 did the Churchwar- 
Choir to pedal dens turn to Mr. Harry Gabb, organist of the Chapel Royal, 

Usual accessories and all pistons adjustable at setterboard behind St. James’, for his expert advice and assistance in the pre- 
music desk. 3 Discus biowers. paration of the specification of their new instrument. 


nee . The pamphlet, from which the above article and pictures was 
Just as in 1686 the Churchwardens appealed to Dr. Blow taken, is available at fifty cents in cash (no stamps, please), from 
and Mr. Purcell, of the Chapel Royal, for advice in the The American Organist, 280 Broadway, Staten Island 10, New York. 


WESTMINSTER CHOIR COLLEGE _— 


William F. MacCalmont {ee RAE Bs non" 


President 





John Finley Williamson ss st 


President Emeritus 


Alexander McCurdy CA 5 TL EL IGHT 


Head, Organ Dept. A fluorescent lamp for all makes of Pipe and Electronic Organs. 

Reflects light on music as well as the stop controls. Allows the 
: top to be closed without removing the light. Write for free 
Princeton, New Jersey booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 














CATHARINE 
MORGAN Schlicker Organ Co., Inc. 


F.A.G.O., F.7 .C.C 


Ph.D in Musicology, Univ. of Penna 


1530 Military Road 


Concert Management 


Willard Matthews 
200 E. 36 St., New York 16, N. Y. 
Buffalo 17, New York 


HAWS AVENUE METHODIST CHURCH 


Norristown, Pennsylvania 
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ANEW CANTATA FOR LENT 


OLY 
Jesus 


A Short Passion Cantata for mixed 
chorus, organ, flute and soloists 
by Harald Rohlig 
No. 97-6311 § .75 
Other Cantatas for Lent 
ST. MATTHEW PASSION— Schuetz 
Complete Score, No. 97-7573 $1.75 
Choruses Only, No. 97-6224 $ .75 
THE SEVEN WORDS OF 
CHRIST ON THS CROSS— Schuetz 
Score, No. 98-1621 $1.00 
Organ Score, No. 98-1628 $1.00 
LORD, MY GOD, ASSIST 
ME NOW— Padre Martini 
No. 97-6304 $1.00 
JESUS CHRIST FROM THE LAW 
HATH FREED US— Joh. Schelle 
(double chorus) No. 97-6297 $1.50 





Write for a free copy of the catalog 
MUSIC FOR LENT AND EASTER 


CONCORDIA 


PUBLISHING HOUSE ST. LOUIS 18, MO. 














SUMMER SESSION 
July 5 te August 12, 1960 


ROBERT FOUNTAIN 


Oberlin Cellege Choir 
Chorus and Cenducting 


GUSTAV LEONHARDT* 


Conservatory, Amsterdam, Holland 
Classic Repertory, 
Harpsichord and Organ 


ENID WOODWARD 


Carleton College 
Service Playing and Practical Repertory 


HENRY WOODWARD 


Carleton College 
Music History, Director of Summer Session 


Address applications to 


SCHOOL OF SACRED MUSIC 


Union Theological Seminary 
3041 Broadway New York 27, N. Y. 


*Columbia, Vanguard and Telefunken Records 








ST. PAUL'S 


EPISCOPAL CHURCH 
DEDHAM, Mass. 


GREAT 
" Principal 
* Bourdon 
' Octave 
" Koppelflote 
" Superoctave 
Mixture IV 


SWELL 
’ Viola 
" Viola Celeste 
* Rohrfldte 
* Spitzprincipal 
* Waldflote 
Scharff IV 
" Fagott 
' Trompette 
POSITIV 
" Gedackt 
* Nachthorn 
* Gemshorn 
* Quintflote 
Sesquialtera 
Cymbel III 


* Krummhorn 





“ninefiDMY Casauant #rires 


Subbass Limitée 
ee ST. HYACINTHE, P.Q., CANADA 
* Superoctave 


Mixture II 
C. H. Perrault 


Vice President and General Manager 


L. |. Phelps 


Tonal Director 


* Posaune C. J. Laframboise 
‘ Trompette President 
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Emphasis on Organ — Canadian Style 
D. Stu a rt on | aa dy 


(Continued from last month) 


What of the future? We hope, someday, for: 1) a Trum- 
pet unit (16-foot to Pedal, 8-foot to Great, 4-foot to Swell) ; 
2) a 4-rank Mixture; 3) a 5-rank Riickpositiv, in the proper 
position, for which wind trunk is already laid. Because of 
the roof, acoustics are good, on the whole. I would like 
to see the central aisle carpet removed, and the “wall-to- 
wall” on the chancel floor; but even with this and the 
dossal curtain, acoustics are good. The first choir re- 
hearsal, before dossal curtain and carpet were installed, 
provided rolling sound like a cathedral—-lovely! Maybe 
time will educate 


Pipework, Casavant organ, 1942, as installed in the chamber in 
the new church building. 


All organists have commented on the pleasure and ease 
of playing this organ, partly because of its position in the 
gallery, away from distracting gaze, and partly the ex- 
cellence of the little organ itself. Indeed this recital series 
has been excellent discipline (so has the organ) for the 
master of a three- or four-decker to accept the challenge 
of five ranks and two manuals. Needless to say, for eight 
years I've derived great pleasure in serving this church, 
with its enthusiastic choir, and its minister, the Rev. 
Alfred F. Miller, a man who possesses 2 keen insight into 
the link between Music, Liturgy, and the Word in the 
Lutheran service. 

Here is an analysis of the organ: 

RANK PEDAL GREAT 
Bourdon 16' 16 

32 wood 
Open Diapason 8' 8 8-4 

12 wood, 61 metal 
Rohr Fléte 8' 16(tc)-8-4-2 2/3 

85 stopped metal 
Salicional 8° 8 8 2 

85 metal 


Dulciena 8° 4 8-4 
73 metal 


8-4-2 2/3-2 


16( te) -8-4 


Couplers: G-P. S-P. S-G. 
Holdset combons: GP-3. S-3. 
Cresendi: 1, 
Tremulant 


affecting entire organ. Register. 


“Weingarten to Wurlitzer” 


(a tour through the world's organ lofts) 


Ports of Call 
Hillard, Denmark 


Amsterdam, 


Holland 


Illustration 


Organ Builder 
& Composer 


Fredericksborg Castle Chapel Compenius, 1610 


Les Cloches 
Oude Kerk 
Mein junges Leben hat 
ein End 


Hamburg, Germany Jacobi Kirche 


Weingarten, 
Germany 
Zaragosa, Spain 


Toledo, Spain 


Paris, France 
Atlantic City, N.J. 
Chicago, Ill. 
Richmond, Va. 


San Francisco, Cal. 


New York, N.Y. 


Boston, Mass. 


Calgary, Alberta 


Toccata in D minor 
Benedictine Monastery 
Toccata in D minor 
Cathedral of El Pilar 
Paso en do Major 
Cathedral 
Toccata in D minor 
La Romanesca 
Sainte Clothilde 
Final 
Convention Hall 
Sleepers, wake 
Paradise Theatre* 
Midnight Bells 
Mosque Theatre 
Nightmare in the Mosque 
Grace Cathedral 


Greensleeves 
Cathedral of St. John 
the Divine 
Fanfare on the State 
Trumpet 
St. Paul's Cathedral 


Concerto in A minor 
Mt. Calvary Lutheran Church 
Meditation 


LeBegue 
Vatter, 1725 


Sweelinck 
Schnitger, 1685 
Bach 
Gabler 1737 
Pachelbel 
Organeria Espanola 
Casanovas 
Verdalonga, 1737 
Seixas 
Valente 
Cavaille-Coll 
Vierne 
Midmer-Losh 1930 
Bach 
Wurlitzer, 1928 
Kreisler 
Wurlitzer, 1927 
Foort 
Aeolian-Skinner, 
1934 
Purvis 
Aeolian-Skinner, 
1954 


Aeolian-Skinner, 
1953 
Vivaldi 
Casavant, 1942 
Bales 


*—now in Richard Vaughan residence, Los Angeles 


Rear gallery, Mount Calvary Lutheran Church, Calgary, Alberta, 


Canada, 


showing the 


Casavant installation 


in the 


new church. 


Finn 


Organists heard in the above recordings were: 
Videro, E. Power Biggs, Jean Langlais, Robert Elmore, 
Reginald Foort, George Wright, Richard Purvis and Ger- 
ald Bales. “Tour guide” for this evening of music and 
slides was Mr. Kennedy. 

Organists heard in the “Vesper Organ Recitals’ in 
Mount Calvary Lutheran Church were Mrs. Phyllis Chap- 
man Clarke, of Central United Church; D. Stuart Kennedy; 
Robert E. Hooper, of Jehovah Lutheran Church; Cyril S. 
Mossop, of Knox United Church; Alexander Esler, of 
Searboro United Church; Gerald Bales, of the Cathedral 
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Church of the Redeemer; and John Searchfield, of Grace 
Presbyterian’ Church. The programs played can be found 
in the TAO Recitalists columns. 


TAO extends thanks to author Kennedy for sending in this ma- 
terial; also congratulates all those who participated in this recital 
series, as well as the special events noted above. The Calgary 
area is to be congratulated on having within its area such an up- 
and-coming group of organists, intent on bringing fine literature 
to the public, and eager enough to see that this public is made 
aware. This may be listed as a prime example of keeping the King 
of Instruments alive, in all respects. The Editor 


NATIONAL HEADQUARTERS + TUCSON, ARIZONA 


Are You “Nervous in the Service?” 


The author, organist and youth director of the First 
Christian Church, piano instructor, MacPhail School of 
Music and music education instructor at the University of 
Minnesota, all in Minneapolis, sent in the following com- 
mentary in the hope it might serve to assist other readers. 


Are you nervous in the service? 
I was. 

The problem: performance “jitters.” As an organist 
of one of the larger local churches in the Twin Cities, I 
have had a good deal of apprehension about service play- 
ing. This tension at times was enough to result in stupid 
mistakes, streaks of absent-mindedness such as inadvertently 
transposing a hymn up a perfect fourth in between stanza 
improvisations, thus setting the tessitura all out of reason 
for the average congregational singer. 

Introspective diagnosis: Was I showing too great a con- 
cern about relative non-essentials ? 


Credentials for the job: 1 was one of three musical off- 
spring from parents who themselves were professional mu- 
sicians. All three of us were trained from two-and-a-half in 
theory and keyboard technique. I had had sufficient prepara- 
tion and a backlog of skill and experience in the area of 
service playing. Practice periods for preparation of service 
music totaled six hours per week, approximately. 

Some reasonable preventive measures taken: 1, Plenty 
of rest the evening before service. 2. A very substantial 
breakfast to provide energy for the playing of the two Sunday 


JANUARY 1960 


| 
| 
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THE STEREO BOOM 


Increasing numbers of lovers of good music 
are insisting on the realism that stereophonic 
reproduction gives their favorite music. The 
making of recordings of this type is booming— 
and sales of listening equipment for home-use 


are skyrocketing. 


We think this is fine—for it forecasts pro- 
gress in an allied field in which we are inter- 
sound in 


ested—that of the effectiveness of 


proper acoustical setting. 


We feel that good music—whether in the 
concert hall or the place of worship—deserves 


that proper setting. 


For years we have worked with spiritual 
and 


have always suggested that use of acoustical 


leaders their architectural advisors—-and 
materials be delayed until the new or remodeled 


church building has been in use for a while. 


Our position is: that it is easier to add 
deadening materials when necessary than to 
remove them to correct an unsatisfactory situ- 


ation. 


The mounting interest in the faithful re- 
production of music indicates an awareness of 


the value of true sound. 


And where is true sound more important 


than in the worship service? 


SCHANTZ 


Organ Company 
Orrville, Ohio MuUrray 2-6866 


Member 
Associated Pipe Organ Builders 
of America 


PS—Copies of Marilyn Mason’s excellent recording “The 
Art of The Organ Builder” are still available at 
$4.95 each (Ohio residents add 3% sales tax). Send 
for your copy now.) 





services 


Attempted solution to the problem: 1 gradually came to 
suspect that I needed more of a healthy nonchalance about 
errors and more concern about involvement in a creative 
activity or worship experience. To consider each service- 
playing experience as a performance was a decided error in 
my thinking. More properly, I felt that I needed to ap- 
proach each service with a sense of self-forgetfulness and 
abandon, making of worship a new creative experience for 
both the congregation and myself. 


How a similar problem was handled in a different context: 
While serving in the Army in Korea as an English Army 
Headquarters typist, I worked under a commanding officer 
who was extremely exacting about typing errors. As a clerk 
who was solely responsible for cutting stencils for all official 
Adjutant General directives having command-wide circula- 
tion, I was often called upon to type as many as twenty-five 
legal-sized stencils a day. I found that as soon as I gained 
reasonable indifference about typing errors, my accuracy 
climbed steadily. Previously, the fear itself led me in the 
direction of fear. (1 noted also an appreciable increase in 
typing speed! ) 

Progress report over a five-week trial period: I must con- 
fess that although the outlook had somewhat changed re- 
garding the service work, there were times in which tension 
crept in and caused some slips in the playing, but no serious 
ones. On the contrary, whereas before there was a consid- 


A Performance of Unusual Interest 


Seth Bingham 


CHORALE PRELUDES OF J. S. BACH 
Hugh Porter, Organist 
CHORALE MELODIES 
Choir of The Seminary 
Earl Berg, Conductor 
James Memorial Chapel, October 24, 1959 
Union Theological Seminary, New York 
PROGRAM 
Organ: Ein’ feste Burg (Fantasia) 
Congregation: A mighty Fortress Ein’ feste Burg 
Advent 
Come Redeemer of our race 
(German version, Luther) 
(Melody, 1524. har. J. S. Bach) 
Organ: Nun komm’ der Heiden Heiland 
a) From The Little Organ Book 
b) From 18 Great Chorale Preludes 
Christmas 
14 Century German Macaronic 
Carol in Latin and English 


Choir: 


Choir: In dulci jubilo 
Organ: In dulci jubilo 
a) Pastorale 
b) Double Canon 
c) Fantasia 


Trom The Little Organ Book 


The New Year 
a) The old year now hath passed away 
(Melody, J. Steurlein, 1588) 
(Har. J. S. Bach) 
b) In Thee is gladness (Giovanni G. Gastoldi, 1591) 
a) Das alte Jahre vergangen ist 
From The Little Organ Book 
From The Little Organ Book 
Lent 
Choir: O God, be mercyfull to me 


Choir: 


Organ: 
b) In dir ist Freude 


(J. Walther, 1524) 
(Har. J. S. Bach) 
Organ: Erbarm’ dich mein’, O Herre Gott 
Congregation: All glory, laud, and honor St. Theodulph 
(Valet will ich) 
Organ: Valet will ich nicht dir geben 
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erable amount of dread, I found myself now actually be- 
ginning to relish the thought of leading the congregation 
in a new creative musical experience. I began to show a good 
deal more daring in re-harmonization of the hymns and in 
the use of greater variety in registration changes. Impro- 
visations began to take better shape and show more imagina- 
tion. Through a more relaxed attitude I also felt when an 
emergency arose in which either the memory failed, or some- 
thing mechanically unexpected occurred with the organ it- 
self, that I coould use that ‘‘field expedient,” improvisation, 
to work my way out of a pinch. 

As I listened to the worship service tape recordings at the 
end of the five-week trial period, I found that although the 
outwardly audible progress was not especially dramatic, 
there seemed to be a greater assurance about the playing, the 
rhythm was more dependable, and inaccuracies were not ap- 
parent, at least to the average congregational member. 


For those with a similiar affliction, a moral for good 
morale: One must risk mistakes for the sake of the greater 
good, or always live safely at a lower level. 


“He that wrestles with us strengthens our 
nerves, and sharpens our skill. Our antagonist 
is our helper.” Edmund Burke 


If you are one of those whose apprehensions about the 
service make trouble for you and your congregation, try my 
remedy. It can't do anything worse than improve your 
attitude! 


Congregation: O sacred Head, now wounded 
Passion Chorale 
Herzlich tut mich verlangen 
Easter 
Ere yet the dawn hath filled the skies 
(Melody, N. Herman, 1560) 
(Har. J. S. Bach) 


Organ: 


Choir: 


Erschienen ist der herrliche Tag 
From The Little Organ Book 
Pentecost 
Veni, Creator Spiritus 
(Late 10th century Plainsong) 
Come, O Creator Spirit blest 
(Plainsong, Har. J. S. Bach) 
Komm, Gott Schoépfer, heiliger Geist 
From 18 Great Chorale Preludes 
Trinity 
Wir glauben all’ an einen Gott 
(Words, Martin Luther) 
(Anonymous Melody, 1524) 
Credo From The Catechism Chorale Preludes 
Kommst du nun, Jesu, vom Himmel herunter 
From The Schiibler Chorales 
Praise ye the Lord, the Almighty 
Lobe den Herrn 
(Descant by Ethel K. Porter) 


This Abendmusik, a worthy descendant from those of 
Buxtehude, benefitted from the fine artistic talents of Dr. 
Hugh Porter and a musically alert choir ably conducted by 
Earl Berg. But the entire program or even parts of it 
could serve as a model for any competent organist, director 
and choir. Notice that the above covers the seven great 
feasts of the Church Year. 

Its fascination lies in hearing, for instance, the unaccom- 
panied choir intoning the 10th century plainsong Veni 
Creator Spiritus, then singing Bach’s harmonization “Come, 
O Creator Spirit blest,” followed immediately by the master’s 
mighty chorale prelude “Komm Gott, Schépfer, heiliger 
Geist” for organ. Or the thrilling uplift of the congregation 
singing “All glory, laud, and honor” capped by the colorful 
glories of Bach’s “Valet will ich dir geben.” 

Not only was the impact on the listeners tremendously 
moving, shown in their singing of the hymns, the young men 
and women participating evidently realized the potentialities 
of such an integrated program in their future calling as 
ministers of music. 


Organ: 


Choir: 


Organ: 


Choir: 


Organ: 


Congregation: 
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There is something markedly different about a 
Reisner Console, whether it’s custom made to 
your exact specifications or whether it’s one of 
Reisner’s famous standard models. 

All Reisner Consoles are engineered by leading 
technicians in the organ component field and 
are hand built by master craftsmen whose skill 
and artistry is evident in every Reisner maste 
piece. All Reisner Consoles are backed by the 
famous Reisner guarantee of quality workma 
ship and high standards of performance that 
made Reisner the leader in its field for over 
fifty years. 

More and more church committees, ministers, 
funeral directors, professional organists, and 
builders of organs for the home are discovering 
that Reisner all-electric consoles offer the design 
and styling that is complimentary to any 
interior and that their ease of installation and 


STYLING, 
THE REAS 
For more than fifty years Reisner All-Electric 
components for the organ industry have been 
sold only through organ builders and organ 
maintenance men. Reisner has established and 
maintains this policy as means of protecting you, 
the users of its products. 
If you are planning to modernize your present 
organ or install a new organ contact your 
organ serviceman concerning the use of Reisner 
made, all-electric components or beautifully 
designed Consoles. 
The men who know recommend Reisner. 
*Organ builders and servicemen are urged to write for the 
Reisner catalog. 
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Pleasure Unlimited 


A Residence Organ in Cleveland 


Keobust John Bray 


Dr. Bray, a loyal and articulate reader, contributed the 
following article at TAO request, for which we are indebted. 


Compromise is the biggest in- 
gredient in my “‘pipe’’ dream come true——an organ in our 
home. After many years of dreaming, reading, scouting, 
climbing, crawling, and investigating every lead on any 
and every theater organ or parts thereof in this and 
neighboring states, I settled for less than my fondest wish, 
and gained a bargain and a friend. 

I had previously passed up a four-rank unit organ ad- 
vertised in a Cleveland newspaper, but one phone call 
from Joseph Nagel on a February night in 1958 sent the 
station wagon scurrying and before the week was out I 
was playing my first notes on that unit organ—albeit sad- 
ly out of tune for about a month. A do-it-yourself job 
was never so well master-minded, supervised, and abetted 
professionally! Mr. Nagel is a local organ technician and 
his specialty is rebuilding old organs and building new 
small ones 


My bargain came by way of Joe’s garage from a church 
in Pennsylvania a few years previously where it had al- 
ready been re-done to the point of losing its identity. It’s 
a mongrel—my Hausorgel—but it’s wonderful, and it now 
proudly bears a Joseph Nagel nameplate. 

The unidentified old church oak console unceremonious- 
ly took its place in the living room near the piano, for 
future duets. It was all of a year later before my wife 
and I had refinished it to match the limed oak woodwork 
in our home. The pipes are in the basement, on Marr and 
Colton, Robert Morton, and Wicks chests. This arrange- 
ment necessitated the one minor alteration: cutting out 
a small section of living room floor along one wall (the 
opening is 14” by 60”) and covering it with standard metal 
grill. The Robert Morton swell shades are directly below 
this, boxed in with wall board. The expression is adequate 
for practice and entertainment. Friends who would like 
a few more holes cut in the floor are referred to the 
basement! 

Since our basement is only 6’ 8” high and the longest 
pipe is about 9’ long, the low 12 pipes of the 16’ Bourdon, 
8’ Diapason, and 8’ Salicional are installed horizontally. 
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Laying the metal pipes out this way presented a problem ° 
because the toes would not stay seated—if they didn’t 
blow out completely, they became very noisy from wind 
leaks. Joe conceived the idea of soldering small metal 
angle irons near the end of the pipe feet and then screw- 
ing them directly into the chests after the pipes had been 
centered in their holes. We built special racks to support 
the other ends of the pipes. This technique had proved 
itself long before we repeated it on the low eight pipes of 
the 8’ Trumpet last spring. 

To satisfy my penchant for theater organ “effects,” we 
altered the tremulant to give a rich vibrato and we added 
an old Wurlitzer xylophone and glockenspiel (my Christ- 
mas present last year from a very understanding wife) 
and have mounted them directly in front of the swell 
shades for maximum effect. The best wind supply we 
could give them with my blowing equipment was 7” and 
they perform quite well on this, although I’m sure they 
would be louder and more assertive on 10” or 12”. Now 
I would like to add some traps whenever I can pick them 
up cheap—drums, tambourine, castanets, etc. 


As you will note, we added three ranks of pipes to the 
original four, confirming my belief that a garage attic full 
of discards collected over a period of six years would some 
day come in handy! I had to build a new stop board and 
action early in the game to make room for all my pro- 
posed addition, but this, too, was made mostly from used 
parts which Joe and I were able to piece together. 


The seven ranks take up approximately a twelve foot 
square in the basement. We've done some switching of 
pipes to get better tonal balance. The original Dulciana 
on the Great was too soft for my tastes, so we junked it 
and replaced it with an old Votteler 4’ Fugara which we 
have playing at 8’ to tenor C. The Vox Celeste is an old 
Aeoline of undetermined origin, and although it is a little 
soft for the Salicional, it gives a good, lush celeste effect. 
The Skinner Trumpet (which plays at 8’ and 4’ on the 
Great) gives a nice bite to full organ, as well as making 
a good solo reed for the Great, and the Orchestral Oboe 
8’ makes a good solo stop on the Swell, as well as adding 
to the Swell chorus. 


As will be noted in the stoplish below, a few stops have 
yet to be wired in, but that will be just a matter of mak- 
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ing cable and wiring it to the necessary switches. This 
will be done a little at a time over the winter months. 


Although I am an Optometrist by profession, my avoca- — 


tion of church organist has taken great strides and has 
become a family hobby since the advent of my pride and 
joy. I have put in many hours and odd moments of 
practice under the tutelage of the great Edwin Arthur 
Kraft. When I’m not relaxing or amusing myself and 
friends at the console, I’m tinkering in the basement or 
swapping a stray console for a rank of pipes with my 
family’s help. It’s an open end project—enjoyment and 
satisfaction even as we add to and change. 


Discounting time in this way as a hobby, dollarwise it 
has been almost an even swap for the former electronic 
spinet; but, oh my, who would swap—that is, if he doesn’t 
plan to move soon. We don’t—we're anchored by a base- 
ment full of pipes and home full of sweet sounds. 


GREAT 


Open Diapason, 8 ft. 
Flute, 8 ft. 

Dulciana, 8 ft. 
Octave, 4 ft. 

Dulcet, 4 ft.* 
Twelfth, 2 2/3 ft.* 


The New Organ for 
St. John’s Episcopal Church 


Stamford, Connecticut 


Samet Walter 


St. John’s Church, in which the writer is organist and 
choirmaster, has signed a contract with the Charles W. 
McManis Company of Kansas City, Kansas for a new organ 
of two manuals and ,)edal, to be exposed in the rear gallery. 
A three manual gallery console will control the gallery 
divisions, and a new Swell division in the chancel. Other 
work to be done in the chancel will be the tonal redesigning 
of Great, Choir and Pedal sections of the present organ. A 
new chancel console will control the resources of the entire 
instrument. Gallery divisions will contain 22 ranks which, 
with 53 ranks in the reworked chancel, and much new pipe- 
work, will bring the total to 75 ranks. 

The nave in St. John’s is long and the chancel organ is 
virtually in its own separate room, enclosed by thick stone 
walls with insufficient tone opening. Furthermore, the Pedal 
wood Open Diapason 16’ completely blocks projection of 
sound on the transept side. Since sound is stopped by wood 
and stone, and sound waves do not turn corners easily, the 
greater part of tone generated in the chancel never reaches 
the congregation. The new free-standing unenclosed gallery 
organ is intended to help correct this insufficiency of sound 
and give the congregation substantial encouragement in 
Service participation. 

A Trompette-en-chamade will be mounted under the gallery 
rose window, to be available independently on each of the 
manuals and pedal at 16’, 8’ and 4’. To quote Mr. McManis, 
“This will not be a diesel-horn type of sound, but a mild 
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Fifteenth, 2 ft.* 

Trumpet, 8 ft. 

Clarion, 4 ft. 

Sw/Gt 8 ft. 

Four blank tabs 
SV/ELL 

Bordon, 16 ft. 

Stopped Flute, 8 ft. 

Salicional, 8 ft. 

Vox Celeste, 8 ft. 

Quintadena, 8 ft. (Syn.) 

Flute, 4 ft. 

Violina, 4 ft. 

Nazard, 2 2/3 ft. 

Piccolo, 2 ft. 

Tierce, 1 3/5 ft.* 

Orchestral Oboe, 8 ft. 

Oboe, 8 ft. (Syn.) 

Tremolo 

Xylophone 

Glockenspiel 

Harp* 


Bourdon, 16 ft. 

Diapason, 8 ft. 

Flute, 8 ft. 

Cello, 8 ft. 

Flute, 4 ft.* 

G/P 8 ft. 

S/P 8 ft. 

Two blank tabs 

*indicates stops yet to be wired in 
STOP ANALYSIS 

Diapason eiveasess tenia 85 

Stopped Flute ....... 97 

Salicional ............. 73 

Dulciana (Fugara) ae 49 

Vox Celeste . 49 

eck beriectciseccerscccieneniss sae 

I exkecstanssecesrusscedanl ie enesba 61 


Total pipes .... . 475 





type which as an 8 chorus reed will blend with the ensemble, 
and at the three pitches will give a bright fanfare chorus.” 

The new Swell will complement the gallery organ. The 
gallery Great mixtures (1 1/3’) will reinforce the 8 pitch, 
the chancel Swell Scharf (2/3’) the 4’ pitch, and the gallery 
Positiv Zimbel (1/3’) the 2’ pitch line. Because each division 
will be complete tonally, only inter-manual unison couplers 
will be included. 

For Romantic organ music and for choir accompanying, 
the chancel organ will have two enclosed divisions: Swell 
and Choir. The Great will play from Manual I (the lowest 
keyboard); a transfer coupler, “Chancel Great to second 
manual,” will permit independence for playing gallery and 
chancel organs antiphonally. Manual II will control the 
Swell, and Manual III the Positiv and Choir. The purpose 
of this new organ is not to blast the parishioners out of 
their pews, but to surround them with a “gentle flood” of 
sound. 


A Commissioned Work 


The Garden City Community Church, Garden City, N. Y., 
has commissioned Ned Rorem, Slee Professor of Music at 
the University of Buffalo, to write a full-scale Christmas 
work. The first performance of “The Miracles of Christmas” 
will be given December 20 by the adult choir of the church, 
under the direction of Mary Hornberger, minister of music. 

“The Miracles of Christmas,” a 20-minute work, is in 
seven scenes, for 4-part mixed chorus and organ, based on 
texts of Ruth Apprich Jacob, a member of the laity of the 
Community Church. The work was commissioned in the 
belief that the church should participate in, and try to 
understand more fully, the world of the creative artist. 

TAO extends its felicitations to this church, and all in it 
having connection with the commissioning of this music. 
Following its editorial policy of promoting the idea of com- 
missioned music, TAO will be happy to announce any such 
music sponsorship. 
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Stoplis 4 


AEOLIAN-SKINNER ORGAN CO., INC 

Boston, Massachusetts 

THE CHURCH OF THE COVENANT 

Cleveland, Ohio 

Dedicated: October 25, 1959 

Recitalist: Henry Fusner 

Design: Joseph S. Whiteford 
Fusner 

Voices—77. Ranks—%6. Stops—109. Borrows— 

13. Pipes—5798. 


and Henry 


GREAT 
All ranks 61 pipes unless otherwise noted. 
Wind pressure: 3" 
Violone, 16 ft. 
Principal, 8 ft. 
Holzgedackt, 8 ft. 
(Cor-de-Nuit, 8 ft., Ch.) 
Gemshorn, 8 ft. 
(Spitzviol, 8 #t., 
Octave, 4 ft. 
Rohrfléte, 4 #t. 
Twelfth, 2 2/3 ft. 
Fifteenth, 2 ft. 
Fourniture, 4r, 244 
Scharf, 3r, 183 
Chimes 


Ch.) 


SWELL 
All ranks 68 pipes unless otherwise noted. 
Wind pressure: 5" 
Rohrbourdon 16 ft. 
Geigen Prinzipal, 8 ft. 
Viole-de-Gambe, 8 ft. 
Viole Celeste, 8 ft. 
Rohrflote, 8 ft. 
Flute Conique, 8 ft. 
Flute Celeste, 8 ft., 56 
Geigen Oktav, 4 ft. 
Flute Triangulaire, 4 ft. 
Octavin, 2 ft., 6 
Plein Jeu, 4r, 244 
Contre Trompette 16 ft. 
Trompette, 8 ft. 
Hautbois, 8 ft. 
Vox Humana, 8 ft., 61 
Clairon, 4 ft. 
Carillon 
Tremulant 

CHOIR 
All ranks 68 pipes unless otherwise noted. 
Wind pressure: 5" 
Spitzviol, 8 ft. 
Cor-de-Nuit 8 ft. 
Erzahler 8 ft. 
Erzahler Celeste 8 ft. 56 
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Fugare 4, ft. 

Flauto Traverso, 4 ft. 
Rohr Nasat, 2 2/3 ft., 6 
Blockfldéte, 2 ft., 6 
Terz, | 3/5 ft., 6 
Mixtur, 4r, 244 
Dulzian, 16 ft. 
Krummhorn, 8 ft., 61 
Rohr Shalmei, 4 ft. 
Harp 

Celeste 

Tremulant 


POSITIV 


All ranks 6! pipes unless otherwise noted. 


Wind pressure: 2 1/4" 
Spitzflote, 8 ft. 
Nason Flute, 8 ft. 
Praestant, 4 ft. 
Koppelflote, 4 ft. 
Klein Prinzipal, 2 ft. 
Larigot, | 1/3 ft. 
Sifflote, | ft. 
Cymbel, 3-5r, 221 
Zymbelstern 
Tremulant 


PEDAL 


All ranks 32 pipes unless otherwise noted. 


Wind pressure: 5” 
(Bourdon, 32 ft.) 

Contre Basse, 16 ft. 
(Violone, 16 ft., Gt.) 
Bourdon, 16 ft., 56 
(Rohrbourdon 16 ft., Sw.) 
(Quint, 10 2/3 ft., Gal.Gt.) 
Octave, 8 ft. 
(Violone, 8 ft., 
(Bourdon, 8 ft.) 
(Rohrbourdon, 
Choral Bass, 4 ft. 
Nachthorn, 4 ft. 
Blockfléte, 2 ft. 
Mixture, 4r, 128 
(Bombarde, 32 ft.) 
Bombarde, 1/6 ft., 6 
(Contre Trompette, 
(Dulzian, 16 ft., Ch.) 
(Trompette, 8 ft.) 
(Petite Trompette, 8 ft., Sw.) 
(Clairon, 4 ft.) 
(Rohr Schalmei, 4 ft., Ch.) 
Chimes 


16 ft., Sw.) 


GALLERY GREAT 
All ranks 61 
Wind pressure: 2" 
(Quintaten, 16 #t.) 
Principal, 8 ft. 
Quintaten, 8 ft., 73 
Octave, 4 ft. 
Fifteenth, 2 ft. 
Plein Jeu, 3-5r, 215 
Trumpet, 8 ft. 

GALLERY SWELL 


All ranks 68 pipes unless otherwise noted. 


Wind pressure: 5 1/2" 
Viola Pomposa, 8 ft. 
Viola Celeste, 8 ft. 
Cor-de-Nuit, 8 ft. 
Gemshorn, 4 ft. 
Sesquialtera, 2r, 122 
Fagotto, 8 ft. 
Tremulant 
Carillon 
GALLERY PEDAL 
Wind pressure: 2" 
(Quintaten, 16 ft., Gt.) 
Lieblich Gedackt, 16 ft., 32 
Spitzprinzipal 8 ft., 44 
(Quintaten, 8 ft., Gt.) 
(Choral Bass, 4 ft.) 
MAIN CONSOLE 

Couplers 39: 

Gt.: S-16-8-4. C-16-8-4. 
Po-8. So-16-8-4. 

Sw.: S-16-8-4. Po-8. 

Ch.: C-16-8-4. Po-8. So-8. 

So.: So-16-8-4. 


pipes unless otherwise noted. 


Pd.: G-8. S-8-4. C-8-4. Po-8. So-8-4. 
Combons 53: G-6. S-7. C-6. Po-5. So-5. Pd-6. 
Gal. Gt&Pd-4. Gal.Sw-4. 
Cancels |: Full organ. 
Onoroffs 2: Chancel. Gallery. 
Reversibles 7: GP. SP. CP. SoP. SG. 32’ 
Bourdon. Sfz. 
Crescendi 5: S. C. So. Gal.Sw. Register. 
Rectifier: Orgelectra 
Blower: Orgoblo 
GALLERY CONSOLE 
All electric 


Couplers 10: 

Gt.: G-4. S-16-8-4. 

Sw.: S-16-8-4, 

Pd.: G-8. $-8-4. 
Combons 10 “a set-fixed): G-5. S-5. 
Cancels 2: G. 
Reversibles 2: ép. Sfz. 
Crescendi 2: S. Register. 
Rectifier: Orgelectra 
Blower: Orgoblo 

HENRY K. FUSNER 

Grand Piéce Symphonique 
The Fifers 
Two Chorale Preludes 

Wo soll ich fliehen hin 

Nun komm’ der Heiden Heiland 
Toccata and Fugue in D minor 
Le Jardin suspendu 
A Trumpet Minuet 
Carillon de Westminster 


Franck 
Dandrieu 
Bach 


Bach 
Alain 
Hollins 


Vierne 


wetes: 
== 


Sa 


The following taken from 


information was 
“The Covenant Courier.” 

The Prentiss Organ in the chancel con- 
tains some pipes and part of the mechanism 
of the organ given in 1932 by Mrs. Elizabeth 


Severance Prentiss. The new gallery organ 
is the gift of Mr. and Mrs. H. Morley Hitch- 
cock, Mr. and Mrs. Nelson P. Rose and 
Mr. and Mrs. Morley Hitchcock in memory 
of Mr. and Mrs. Henry Strong Newberry. 

The crowning glory of the gallery organ 
is the Trompette en chamade, a set of reeds 
on 9 1/2 inch wind pressure, with each pipe’s 
bell hooded to give directional focus to the 
tone down the length of the nave. The gai- 
lery division of the organ was finished in 
September 1958 and was used for services 
during the building of the chancel organ. 

The chancel console is obviously the pro- 
duct of master craftsmen. One is immedi- 
ately attracted to the beautifully grained 
mahogany and walnut wood finished with 
eleven coats of lacquer. The imported 
English keys, made of extra heavy ivory, are 
of single slab construction with beveled edges. 
The key action is known as “tracker touch.” 
Draw knobs, tablets and pistons also of ivory 
are engraved in black and red. 

Many of the beautiful "solo reeds" from 
the E. M. Skinner organ have been retained 
and revoiced. Also in evidence are the deli- 
cately voiced Erzahlers, Flute Celeste pipes 
and the new Swell strings, all so necessary 
for the colorful music of the romantic period. 


THE AMERICAN ORGANIST 





The installation of the chancel organ re- 
quired eight months, the last three having 
been given to the tonal finishing of the organ 
in the building. Such a long process often 
tried the patience of members of the staff 
until one day near the end of June we all 
knew the instrument was finally completed, 
for from the nave poured the rich strains of 
the Doxology. With this the organ men 
packed up their equipment, said farewell 
and left the church. 


WICKS ORGAN COMPANY 
Highland, Illinois 

HOLY CHILDHOOD R. C. CHURCH 
St. Paul, Minnesota 


Wicks "Organ of the Month" for October 
1959. 


Voices—32. Ranks—34. Stops—46. Borrows— 
6. Extensions—2. Pipes—2244. 


GREAT—Unenclosed 

All ranks 61 pipes. 

Quintaton, 16 ft. 

Diapason, 8 ft. 

Bourdon, 8 ft. 

Gemshorn, 8 ft. 

Principal, 4 ft. 

Twelfth. 2 2/3 ft. 

Fifteenth, 2 ft. 

Chimes, 25 tubes 


Close-up showing placement of console behind 
the altar, with a section of exposed Great in front 
of grillework on Sanctuary side wall. 


SWELL 
All ranks 73 pipes unless otherwise noted. 
Geigen Diapason, 8 ft. 
Rohr Floete, 8 ft. 
Vio'e de Gambe, 8 ft. 
Viole Celeste, 8 ft., 61 
Geigen Octave, 4 ft. 
Flute Harmonic, 4 ft. 
Plein Jeu, 3 ranks, 183 
Fagotto, 16 ft. 
Trumpet, 8 ft. 
Hautbois, 8 ft. 
Clarion, 4 ft. 
Tremulant 

CHOIR 


All ranks 73 pipes unless otherwise noted. 


Viola, 8 ft. 
Concert Flute, 8 ft. 
Dulciana, 8 ft. 
Unda Maris, 8 ft., 61 
Koppel Floete, 4 ft. 
Nazard, 2 2/3 ft., 61 
Block Floete, 2 ft., 61 
Tremulant 
POSITIV—Unenclosed 
All ranks 61 pipes. 
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Gedeckt, 8 ft. 
Prestant, 4 ft. 
Nasat, 2 2/3 ft. 
Octave, 2 ft. 
Tierce, | 3/5 ft. 
PEDAL 


(Sub Bourdon, 32 #t.) 
Diapason, 16 t., 56 
Bourdon, 16 ft., 56 
Quintaton 16 ft., Gt.) 
Rohr Bourdon, 16 ft., 12, Sw.) 
Quint, 10 2/3 ft.) 
Principal, 8 ft.) 
Bass Flute, 8 ft.) 
Rohr Floete, 8 ft., Sw.) 
Octave, 4 ft.) 
Blockfloete, 4 ft.) 
Mixture, 3 ranks) 
Fagotto, 16 ft., Sw.) 
Trombone, 16 ft., 12, Sw.) 
Trumpet, 8 ft., Sw.) 
Couplers 26: 
Gt.: G-16-8-4. S-16-8-4, 
C-16-8-4. Po-8. 
Sw.: S-16-8-4. Po- 
Ch.: S-16-8-4, C- 





8. 
16-8-4, Po-8. 


Pd.: G-8-4. $-8-4, Po-8. 
Combons 32: 
Generals-8. 
Cancels 5: G. S-Po. C-Po. Pd. General. 


G-6. S-Po-6. C-Po-6. Pd-6. 


Exposed Positiv on rear, or west, wall of church, 


Reversibles 2: GP. Sfz. 
Crescendi 3: S. C. Register. 
Rectifier: Orgelectra. 
Blower: Wicks. 


In Our Opinion... 


TAO staff writers report their evalu- 
ations on the performance scene, on 
books, on organ and choral music, and 
on recordings. 


RECITALS 
AND 
CONCERTS 


THREE BY MASON 

St. Paul’s Chapel, Columbia University, 

York, July 15. 

London Suite Stanley-Chase 
Introduction and Fanfares, Op. 6, No. 6 
Siciliano, Op. 6, No. 

A Fancy, Op. 7, No. 6 
Prelude, Adagio and Fugue, Op. 5, No. 8 
(Played in memory of the late Gilman Chase) 

Fantasia for Organ, Op. 74 (1958) Creston 

Carillon de Westminstre Vierne 

Riverside Church, New York, July 21. 

Three Short Pieces 
Prelude 
Air 
Gavotte 

Fantasia and Fugue in G minor 

Choral in A minor 

Miniature Langlais 

Suite for Organ Creston 

Cathedral Church of St. John the Divine, August 

a 


New 


Wesley 


Bach 
Franck 


Gigout 
Handel 
Cook 


Grand Choeur Dialogue 
Concerto IV in F Major 
Flourish and Fugue 

(first performance) 


With three performances coming so 
relatively close together, each a shorter 
than usual recital length, they are 
grouped into one review, with no intent 
of slight to Miss Mason. In the first 
recital, only the organ works are com- 
mented upon. The singer was adequate, 
and Miss Mason’s' accompaniments 
showed a new side, for us at any rate. 
She is a most sympathetic accompanist, 
who knows how to use an organ to 
its best advantage for this function. 

The late Gilman Chase, one of TAO’s 
most valued writers and friends, made 
of the Stanley Suite music for organ 


which should be widely played, both in 
service and in recital. Miss Mason’s 
interpretation hued to stylistic demands, 
and she made of this music a most 
charming thing indeed. The Creston 
Fantasia was commissioned by the 
Cleveland Chapter AGO, for its 50th 
anniversary. While good music, it is not 
quite up to the standard of the Suite 
which Miss Mason commissioned. 

The Vierne is familiar to all. Marilyn 
Mason makes any instrument she plays 
a thrilling thing to hear—St. Paul’s is 
no exception. 


Riverside Church is a delight in sum- 
mer for it is air conditioned. This may 
have had something to do with the fact 
that the place was nearly filled. On 
an entirely different type instrument 
(even though by the same builder), her 
playing of the Wesley pieces was held 
within bounds and stylistic correctness. 
The Bach was in spots less than even 
although given an erudite reading. The 
Langlais Miniature continues its appeal 
for me—I wish other organists would 
use it. 

Creston’s Suite has been reported in 
these columns before, therefore I shall 
remark only that I was amazed, on this 
organ at least, how romantic the work 
becomes upon repeated hearings. Per- 
haps this just goes to show that it takes 
several performances for the acceptance 
of contemporary music. Miss Mason 
succeeded with no trouble in thrilling 
her large audience. 

The cathedral pre-Evensong recital 
really gave this enormous organ (again 
by the same builder) a real workout. 
The Gigout was interpreted most inter- 
estingly, with full use of the Bombarde 
division. The Handel concerto was far 
and away the cleanest playing I have 
yet to hear on this organ. With a 9- 
second reverberation environment, it is 
next to impossible to achieve clarity, 
yet there was never a moment when the 
lines were not crystal clear. For this 
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Marilyn Mason deserves a special ac- 
colade. 

John Cook, organist and choirmaster 
of the Anglican cathedral in London, 
Ontario, and composer in residence for 
the Stratford Festival, wrote the Flour- 
ish and Fugue on commission by Miss 
Mason. It is a thrilling piece which I 
shall make no further comment upon 
until it can be heard in a less rever- 
berant room, for the counterpoint is so 
written that a clear understanding 
would not be possible here. However, 
my congratulations to the composer, 
and also to Marilyn Mason for the con- 
tinuance of one of the most valuable 
actions in the organ world today. 


R. B. 


GRADY WILSON, St. Paul’s Chapel, Columbia 
University, New York, July 23. 


Prelude and Fugue in E minor 
Toccata, Adagio and Fugue 

Deuxieme Fantaisie Alain 
Sonata on the 94th Psalm Reubke 


Mr. Wilson, a candidate for the new 
of Musical Arts degree at the 
University of Michigan, presented a re- 
cital which was straightforward, clean, 
irticulated, well phrased and thoroughly 
musical throughout. Obviously, he is 
it this point at a peak of performance; 
but beyond this, he is a real musician of 

considerable talent and capabilities 
Stylistically, his playing was 
tent with the music chosen, and if any 
inner counterpoint was lost it was due 
to the acoustics of the building rather 
than the player. For one so young, he 
has a mature integration of technique, 
registration in relation to concept, and 
he merits the full implications of the 
comment that he made music come 
alive It pleasure to hear him. 
R.B. 


Bruhns 


Bach 


Doctor 


consis- 


was a 


FREDERICK SWANN, Riverside Church, New 
York, July 28 
Hymne d'Actions de Graces, ““Te Deum” 
Langlais 
Whitlock 
Schroeder 
Bach 
Pepping 
Mendelssohn 
Franck 
van Appledorn 


yoode 


Chant (Plymouth Suite) 


Christ is erstanden 

Ach bleib bei uns, Herr Jesu Christ 
Mit freuden zart 

Prelude and Fugue in C minor 
Choral in B minor 

Sonnet for Organ (1958) 
Fancy for the Trumpet Stop 
Lyric Rhapsody Wright 
Finale (Sixth Symphony) Widor 

Mr. Swann, organist of the Riverside 
Church, closed the summer recital series 
with a brilliantly musical performance. 
The program itself was unusually in- 
teresting in design and content and the 
performer made the most of his oppor- 
tunities to exploit this vast instrument’s 
resources, 

The Langlais made a brilliant opener, 
which gripped the large audience. The 
Chanty, in charming contrast, was de- 
lightful. The three chorale preludes 
which followed were nicely contrasted; 
and this was followed by an exciting 
rendition of the Mendelssohn. The 
Franck was given a highly dramatic 
reading, and if Mr. Swann chose to add 
some notes to Franck’s harmonic struc- 
tures, it was done in an adroit and in- 
teresting fashion. 

Mary Jeanne van Appledorn is a 
young Texas composer, whose Sonnet 
may or may not be deathless music—it 
does make interesting listening, how- 
ever. Jack C. Goode, a _ student of 
Sowerby and Pepping, writes with acu- 
men and flair; even so, I rather doubt 
this piece will take precedence over 
other works based on the same idea. But 
it was good to hear the works of these 
two young American composers. 

Searle Wright's fascinating rhapsody 
was given the “full treatment” by Mr. 
Swann, who made of this excellent piece 
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truly wonderful listening. This, and the 
Franck, were for me the high points of 
the program. The Widor was taken at 
such a fast pace that in some ways 
much of its effectiveness was diminished. 
However, it made fine closing material. 
Frederick Swann is top quality materi- 
al—he is thoroughly musical and has 
ample resourcefulness and imagination, 
two qualities this reporter welcomes 
with open arms. R.B. 
WARREN HUTTON, Christ Church, Little Rock, 
Ark, June 15. 


Chorale Prelude 
Gelobet seist du, Jesu Christ 
Cantio sacra: Warum betrubst du dich, 
mein Herz Scheidt 
Prelude and Fugue in E minor Buxtehude 
Chorale Prelude ac 
Schmiicke dich, o liebe Seele 
Concerto II in A minor Vivaldi-Bach 
Two Chorale Preludes rahms 
Es ist ein Ros’ entsprungen 
Herzlich tut mich verlangen 
Chant de Paix 
Litanies Alain 


After opening with the quiet Buxte- 
hude, Mr. Hutton played the variations 
which seemed almost endless even 
though all the existing variations were 
not played. I do not reflect on the 
playing, it is just that one needs to 
be a musicologist to appreciate fully 
lengthy early baroque variations. 

The Buxtehude prelude and fugue 
was given a fine performance. Bach's 
“Schmiicke dich” is rapidly becoming an 
over-played piece and although it is one 
of the most beautiful examples of em- 
bellished chorale preludes, there are a 
great many other magnificent preludes, 
never played. The Vivaldi-Bach concerti 
require extreme precision and brilliance 
for successful performance; unfortunate- 
ly, Mr. Hutton’s was plagued by many 
minor inaccuracies causing clarity to be 


Buxtehude 


Langlais 
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After 45 minutes of baroque music 
came the Brahms—in such opposing 
styles I can only judge. that the first 
was contrived to “appeal to the masses.” 

Langlais’ Chant is one of his most 
beautiful improvisatory tone poems—it 
was played with complete understanding 
and faultless technique. Mr. Hutton 
played the Alain very well until the 
last three pages, when the pace was not 
sufficient to carry the momentum 
through to the end successfully. 

Ronald Arnatt 


CORLISS ARNOLD, Asbury Methodist Church, 
Little Rock, Ark., June 16. 


Toccata , 
Variations: Mein junges Leben hat ein 
End Sweelinck 


Sonata da Primo Tono para organo con . 
trompeta real Lidon 
Three Schiibler Chorale Preludes Bach 
Prelude and Fugue in D Bach 
Choral Prelude: Deck Thyself with 
gladness . 
Allegro vivace (Symphony I) Vierne 
Rhosymedre Vaughan Williams 
Féte Langlais 
Dr. Arnold played the recital from 
memory. This was perhaps unfortunate 
since there were many lapses of memo- 
ry, doubtless due to the feeling of de- 
feat he must have experienced from the 
hopeless task of attempting to make a 
dull organ sound in a dead building. 
The Sowerby, Bach prelude and tugue, 
and Sweelinck variations were marred 
badly. However, it was in the fugue 
and in Langlais’ Féte that it became 
obvious Dr. Arnold was simply a victim 
of circumstance, but he is a brilliant 
and exciting player. The Vierne was 
beautifully played. I look forward to 
the time when I can hear this accom- 
plished musician under favorable con- 
ditions. Ronald Arnatt 


Sowerby 


Brahms 


ROBERT ELLIS, Henderson State Teachers Col- 
lege, Arkadelphia, Ark., June 17. 


Prelude and Fugue in E minor Bach 
Chorale Prelude: Schmiicke dich, o liebe 
Seele Bach 


Trio Sonata No. 5 Bach 
Fantasie in F minor Mozart 
Pastorale Roger-Ducasse 
Tocata in B minor Duruflé 

This was a stunning program in every 
way, the choice of music, the fine acou- 
stics of the auditorium, the installation 
of the organ, and prowess of the recita- 
list. Robert Ellis possesses an almost 
perfect technique as well as the ability 
to project composers’ intentions, with 
one or two notable exceptions. 

The Bach prelude and fugue was 
played in powerful fashion with well 
balanced registration making all voices 
transparent. The chorale prelude suf- 
fered from a chronic case of wobbling. 
The trio sonata was played with great 
skill and total accuracy, the pece and 
rhythmic drive of the first movement 
reminding me of the approach Casals 
gives to the Brandenburg concerti first 
movements —dignity but tremendous 
drive and rhythmic compulsion. 

The Mozart was nothing short of stun- 
ning. Again Ellis’ feeling for the right 
pace was present throughout the many 
tempo changes indicated in the score. 
It is difficult to find anything but su- 
perlatives for his playing of the two 
French works, both of which require a 
flawless technique. 

The Roger-Ducasse is not played near- 
ly enough, probably because there are 
only a few who can thoroughly master 
it; it is one of the few examples of truly 
impressionistic organ writing. The 
Duruflé gave a rousing and rather noisy 
close to an exciting recital. 

Ronald Arnatt 


IDABELLE HENNING, First 
Church, Little Rock, Ark., June 18. 
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Grand Jeu 

Vom Himmel hoch da komm’ ich her 
Larghetto 

Prelude and Fugue in G Major 
Maestoso (Sonata No. 
Impromptu 
Le lotke suspendu Alain 
Toccata Sowerby 

Mrs. Henning was another victim of 
a muddy, uninteresting organ situated in 
a dead building. Her playing of Du 
Mage left a little to be desired since her 
ornamentation was not in keeping with 
the baroque idiom and her use of the 
swell box rather too frequent. The 
Pachelbel requires sparkling registration 
for the trio section, which this organ evi- 
dently did not have. Mrs. Henning’s per- 
formance, however, was well played and 
accurate. The Bassani is not a very dis- 
tinguished piece—pleasant but not exact- 
ly recital material. 

The Bach is one of his most joyous 
works, the prelude having a similar feel- 
ing to the opening movement of the 
Brandenburg No. 3 in the same key. 
Mrs. Henning’s playing was_ good, 
especially in the prelude—the fugue suf- 
fered somewhat from an_ understated 
subject and far too much use of the 
swell shades. 


I had the feeling this recitalist felt 
most at ease in the movement from the 
Mendelssohn sonata—she played it with 
absolute authority and with real feeling 
for the style. The two French works 
suffered because of the lack of available 
color in the organ although the Vierne 
was beautifully handled. Sowerby’s toc- 
cata gave a little bite to the program, 
lacking up to this point. Mrs. Hennings 
handled this very well, however, there 
were a few inaccuracies which would 
have been corrected by a thorough re- 
reading of the score. Ronald Arnatt 


Du Mage 
Pachelbel 


ac 
Mendelssohn 
Vierne 


CLAIRE COCI, St. Paul’s Chapel, 
University, New York, July 29. 
*Passacaglia 
*Chorale relude on Psalm 50 Bijster 
Capriccioso Bijster 
Sinfonia from Cantata 29—We thank Thee, 

O God ach-Coci 
Three Schiibler Chorales Bach 

My soul exalts in the Lord 
*Chorale Prelude on Psalm 50 

O whither shall I flee 
Passacaglia and Fugue 
*Intermezzo for Violin and Organ 
Passacaglia for Tympani and Organ 


* — First American performance 

On a hot, humid July evening Claire 
Coci drew an unusually large audience 
for a somewhat breathtaking program 
of music. To program three passacag- 
lias on the same program is in itself 
rather bold design, even when they are 
each of considerable difference. Again, 
there must be mentioned much praise to 
Claire Coci for championing contempo- 
rary composition, and for playing it of- 
ten—it is only by hearings that the 
public will be able to asses, eventually 
like or dislike what is heard. 


The Bijster works (this Dutch com- 
poser died in 1958) are of considerable 
interest, include soaring melodic lines, 
highly complex harmonic — structural 
writing, occasional lush, warm, tender 
passages. He should be looked into by 
more recitalists with enough technical 
capabilities to cope. 

The Coci arrangement of the Bach 
sinfonia movement is interesting, but 
one wonders if it is worth the supreme 
control it requires to play it effectively 
—Miss Coci has this control. The Schiib- 
ler chorale preludes were played with 
clean articulation and delicate coloring. 
The Bach passacaglia and fugue suffer- 
ed a bit from what some might have 
construed as slightly careless playing 
induced by too much attention paid to 
inner detail—the inaccuracies were quite 
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Columbia 


Bijster 


Bijster 


Bach 
Badings 
Badings 


apparent. 

Violinist Oscar Ravina and Miss Coci 
combined with absolute rapport to make 
of the first Badings piece a perfect de- 
light in every way. This is lovely music 
which organists should by all means in- 
vestigate. The second work of this 
Dutch composer was first heard last De- 
cember when Claire Coci played it at 
the Academy of Arts and Letters. This 
auditorium has a dry acoustic which 
gave the music far better chance for 
definition than the considerable reverb- 
eration characteristic of St. Paul’s 
Chapel. 

The chapel acoustics served only to 
augment the total sound (and confusion) 
to the point that the performance was 
auditorially shattering. Hlayne Jones, 
the tympanist, is an accomplished mu- 
sician, who worked in perfect teamwork 
with the organist. 

Claire Coci was in fine fettle and 
provided her audience with excitement 
and dramatic flair. There is never a 
dull moment at a Coci performance. 


MUSIC 
FOR 
ORGAN 


Harry W. Gay 


GALAXY MUSIC CORP., 2121 Broadway, New 
York 23, N. Y. 


Yee Young: CHANT HEROIQUE, 5 pages, 
1. 


4 


CANCER’S 
DANGER 
SIGNALS 

CAN BE 
SAFETY 
SIGNALS 


ae 


You can do two things to guard 
yourself against cancer: Have an 
annual health checkup. Alert your- 
self to the seven danger signals 
that could mean cancer: 1. Unusual 
bleeding or discharge. 2. A lump or 
thickening in the breast or else- 
where. 3. A sore that does not heal. 
4. Change in bowel or bladder hab- 
its. 5. Hoarseness or cough. 6. Indi- 
gestion or difficulty in swallowing. 
7. Change in a wart or mole. If 
your signal lasts longer than two 
weeks, go to your physician. Give 
him the chance to give you the 
chance of a lifetime. 


AMERICAN CANCER SOCIETY ¢® 


Here is a stirring piece for that festal 
occasion. I have just used it at a 10th 
anniversary celebration for a Bishop and 
found it very effective. It goes best on 
a large organ, due to the stately charac- 
ter of the music, but can be done on a 
small one also. Not difficult at all, and 
rhythmically well conceived. 


G. SCHIRMER, INC., 3 East 43 St., New York 
oe Bs 
John Leo Lewis: 
pages, 75¢ 

This is a very easy piece, 
Stainer’s God so loved the world. 
mond settings are available. 


VERDANT PASTURES, 4 


based on 
Ham- 


OXFORD UNIVERSITY PRESS, Fair Lawn, N.J. 
Henry G. Ley: PRELUDE ON “DOWN 
AMPREY,” 4 pages, $1.15. 

Basically in four parts, the piece pre- 
sents suggestions of the theme and two 
statements, first in the lower register 
of the manual and then two octaves 
higher. The writing is correct and very 
dry. 


THEODORE PRESSER CO., Bryn Mawr, 
Penna. 
Stanford King (arr): 


31 pages, $1.50. 

Sixteen tunes for the spinet models 
with the multistration chart also avail- 
able. 

Richter and Ware: HYMN BOOK FOR SPINET 
ORGANS, 28 pages, $1.50. 

Twenty-three hymns and how to play 

them. Includes the multistration chart. 


CONCORDIA PUBLISHING CO., 3558 S. Jef- 
ferson Ave., St. Louis 18, Mo. 


G. F. Handel: MESSIAH, 235 pages, no price 
listed. 

This is Dr. Richard T. Gore’s organ 
reduction of the orchestral score, here 
presenting the complete arrangement as 
opposed to the Christmas portion which 
appeared just before the season last 
year. The whole is consistent with the 
first part, and the remarks made earlier 
in the review of that portion still hold 
for the whole. The scholarship is ex- 
cellent and the printing is large and 
easy to read. 


FESTIVAL OF CAROLS, 


CHORAL 
MUSIC 


Samuel Walter 


B. F. WOOD MUSIC CO., INC., 24 Brookline 
Ave., Boston 15, Mass. 

Haydn Morgan: AN INSTRUMENT OF THY 
— unaccompanied SATB, easy, 6 pages, 

This famous prayer of St. Francis is 
appropriate any time. It is set in a 
quiet, simple manner. 
Samuel Walter: CHRISTMAS, 
SATB, easy, 2 pages, 20¢. 

The text of William Cullen Bryant is 
used, with the first stanza for tenors 
and basses, second for mixed voices. It 
is set simply and in a somewhat modal 
manner. 

Edited by Don Malin; VOICES OF WORSHIP, 


unison or SA, accompanied, easy, 45 pages, $1. 

This is a compilation of 19 anthems 
for junior choirs, three of which are 
original compositions of Mr. Malin’s: a 
praise-processional, a benediction, and 
an Easter piece. Fourteen others make 
use of chorales and hymn tunes. In- 
cluded are Bortniansky’s Angel voices 
ever singing, and Wesley’s Lead me, 
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unaccompanied 





Lord. This volume contains fine quality 
arrangements. 

A'I'IGSBURG PUBLISHING HOUSE, 
Fourth St., Minneapolis 15, Minn. 
Frank Pooler; GETHSEMANE, unaccompanied 
SATB, moderately easy, 4 pages, 20¢. 

A Lenten work full of feeling. The 
somewhat dissonant idiom well de- 
scribes the scene of Christ’s prayer in 
the garden. 


425 S. 


Frank Pooler: MAKE HASTE UNTO US, un- 
ccompanied SATB, moderately difficult, 7 pages, 
22¢. 

and rhythmically interest- 
Lenten anthem. 


Dissonant 
ing, this is a fine 


CANYON PRESS, 17 E. Kearney St., East 


Orange, N.J 


Samuel Walter: EASTER MESSAGE, accompanied 
SATB, moderately easy, 5 pages, 22¢. 


The text, by the contemporary poet 
John Van Brakle, is striking and un- 
usual in that it gives the 2000-year-old 
Easter story validity today: a text that 
makes one think. The music tries to 
further enhance the text, and the ac- 
companiment is written for the organ. 
CONCORDIA PUBLISHING HOUSE, 
Jefferson Ave., St. Louis 18, Mo. 
Jan Bender: THE SENTENCES FOR THE 
SEASONS, unaccompanied SSAB, moderately easy, 
13 pages, 60¢ 

Here is a group of seasonal graduals: 
Advent, Christmas, Epiphany, Passion- 
tide, Easter, Whitsunday and two for 
rrinitytide. Choirs with many sopranos 
and few tenors should welcome this in- 
teresting collection. 

Ernest Pepping: TEN CHORALE 


unaccompanied SAB and SATB, 
cult, 25 pages, 90¢. 


These 13 
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SETTINGS, 
moderately dif- 


the Church 


settings follow 


Year and may be used as choir selections 
or may be sung antiphonally by choir 
and congregation. Pepping’s organ mu- 
sic is well known; here is an excellent 
opportunity to introduce some of his 
choral music in your parish. These 
chorales are well written and each of 
the voice parts shows melodic interest. 
Harald Rohlig: O HOLY JESUS, SATB with 
ames for organ and flute, easy, 18 pages, 

This short Passiontide 
the famous Herzliebster Jesu tune, in 
variation form. The stanzas are inter- 
spersed with Scripture readings (which 
may be chanted). Provision is made 
for the congregation to sing one of the 
stanzas. As an extended anthem, this 
cantata can easily be performed at the 
morning service. It is written in tra- 
ditional harmony. 


cantata ‘uses 


CARL FISCHER, INC., 62 Cooper Square, New 
York 3, N.Y. 


Austin C. Lovelace: TAKE UP THY CROSS, 
accompanied SATB, easy, 5 pages, 20¢. 

A hymn-anthem with original 
by Dr. Lovelace, and of more interest 
musically than most of the music writ- 
ten in this form. The piece has tra- 
ditional harmony. 


music 


H. W. GRAY CO., INC., 159 E. 48 St., New 
York 17, N.Y 

Virgil Shen MY SHEPHERD WILL SUP- 
PLY MY NEED, SA (5 pages), SSA and SAB 


7 pages each), accompanied, easy, 22¢. 
The SATB version of this is well 
known and has been used for some time. 
These arrangements by Mr. Thomson 
make it available for the groups as 
listed above. 

Everett Titcomb: REJOICE WE ALL, AND 
PRAISE THE LORD, SATB with soprano solo, 
o*ean accompaniment with optional brass, easy, 
8 pages, 22¢. 

Here is another new anthem by Bos- 
ton’s justly famous church musician- 
composer. For All Saints’ Day or gen- 
eral use, written in the well-known Tit- 
comb idiom, it is a welcome addition to 
any choir’s repertoire. 





Paul Allen Beymer 
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Chak B. Angel 


First Congregational Church 


Eau Claire, Wisconsin 








RONALD ARNATT 


Christ oe Cothedeal 
Saint Louis, Missouri 


Exclusive Management: 
Continental Concert Management 
630 N. 3ist, East St. Louis, Ill. 








Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


Stephens College 
Columbia, Missouri 


RECITALS 








ATKINSON 


CHARLOTTE WILLIAM 
ORGANIST CHOIRMASTER 


The Community Church 
Vista, California 


Army and Navy Academy 
Carlsbad, California 





RECITALS AND LECTURES IN THE WEST 





Fs orene Wan f a 


Ph. D. 
Phillips Academy 


Andover, Massachusetts 








Richard Keys Biggs 
Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 





HERMAN BERLINSKI 


Associate Organist 
Temple Emann-El 


Instructor in Music 
Cantor's Institute of 
The Jewish Theolugical Seminary 


New York City 








SETH BINGHAM 


Teacher of Church Musicians 
F.A.G.O. Mus.Doc. 
Music Department, Columbia University 


School of Sacred Music 
Union Theological Seminary 


15 Claremont Ave., New York 27, N.Y. 





EDWARD BERRYMAN 


Union Theological Seminary 


New York City 








WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 
Claremont Graduate School 
The Claremont Church 


Claremont California 





WARREN BERRYMAN 


Sac. Mus. Doc. 
Head, Organ and Church Music Dept. 


BALDWIN-WALLACE CONSERVATORY 
Berea, Ohio 





ROBERT CLARK 
First Presbyterian Church 


Canton 2, Ohio 
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San Dimas _— 


CLOKEY 


California 
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LAWSON-GOULD MUSIC PUBLISHERS, INC. 
(Sole selling re wepeaeative > Schirmer, Inc., 3 E. 
43 St., New York 17, 


William R. Ward: Ra Bnng LORD, unaccompan- 
ied SATB, with bartone solo, dfficult, 24 pages, 
35¢. 


The text is from “God’s Trombones” 
by James Weldon Johnson. The piece is 
difficult and the parts divide. Excellent 
for touring choirs and college glee clubs. 


MILLS i Oe INC., 1619 Broadway, New 


York 19 


Gerald Strang: THREE WHITMAN EXCERPTS, 
unaccompanied SATB, difficult, 12 pages, 30¢. 


These pieces are fine for professional 
and for college choirs. The music fits 
the text well; they are written in a 


Clarence Dickinson 


CONCERT ORGANIST 





Organist and Director of Music 
The Brick Church 
NEW YORK CITY 





GEORGE FAXON 
Trinity Church, Boston 


BOSTON UNIVERSITY 





pack Filo 


St. Clement's Memorial 
Episcopal Church 


Saint Paul 4, Minnesota 


HARRY WILBUR GAY 


Trinity Cathedral 
CTevchand 15, Ohio 


Cleveland Institute of Music 








contemporary idiom. 
Paul L. Thomas: O SAVING VICTIM, accom- 
panied SATB, easy, 3 pages, 20¢. 

This is a quiet Lenten or communion 
hymn-anthem. 
Ernst Toch: HAVE YOU HEARD HIS SILENT 
STEPS?, unaccompanied SATB, moderately dif- 
ficult, 6 pages, 25¢ 

The text is from “Gitanjali” by Rabin- 
dranath Tagore, is another college choir 
type work. Some _ tradition-minded 
churches might not accept the text, 
which is not “Christian.” This is a fine 
piece, well written, in a somewhat ro- 
mantic-contemporary idiom. 


NOVELLO & CO., LTD. (H. W. Gray Co., 
Inc., 150 E. 48 St., New York 17, N.Y.) 


Seth Bingham: COMMUNION SERVICE IN 
G, accompanied SATB, easy, 12 pages, 35¢. 

This is a simple, effective setting of 
the common, with modal color. 


OXFORD UNIVERSITY PRESS, 114 Fifth Ave., 
New York 11, N.Y. 


Edited Noah Greenberg: THE PLAY OF 
DANIEL, easy, 117 pages, paper covers, $3.50, 
pictorial boards, $5. 

A 13th century musical drama edited 
for modern performance based on a 
transcription from the British Museum. 
The instrumentation includes soprano 
recorder, oboe, viola, zither, hand cym- 
bals, small cymbals, hand bells, bell 
carillon, sleigh bells, triangle, tambou- 
rine and small drum. The pictorial 
boards edition, sent for review purposes, 
is a work of art and of much historical 
interest. There are several illustrations, 
a translation of the Latin text, a fine 
editor’s introduction, and notes on stag- 
ing and costumes. The music, from the 
period is delightful. 

Elizabeth Poston: SING UNTO THE LORD, ac- 
eee SATB, moderately difficult, 8 pages, 

A work which is interesting, different, 
rhythmically alive, and varied. 


WESTMINSTER PRESS, 
Philadelphia 7, Pa. 

Edited Lawrence Curry: ANTHEMS FOR THE 
i age CHOIR, Book 4, SA, easy, 66 pages, 
1.10 


These are 


Witherspoon Bldg., 


general and seasonal an- 


thems, service music and selections for 
speech choir and for bell choir. Al- 
though written for two part junior choir, 
only the melody may be used if desired. 
Several of the pieces are arranged for 
combined adult and junior choirs. A 
fine collection. 


B. F. WOOD MUSIC CO., 
Ave., Boston 15, Mass. 
Don Malin: 2 GOS, 2 SPIRIT, accompanied 
SATB, easy, ages, 
Don Maln: +d GoD. “WITH HEART AND 
VOICE, accompaned SATB, easy, 7 pages, 20¢. 
Mr. Malin uses Gibbons’ song 24 in the 
first piece, and treats it freely. The sec- 
ond is a hymn-anthem on Old 22nd. Both 
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contain well written organ accompani- 
ments in keeping with the style of the 
tunes used. They are easy and effective. 


BOOKS 


Harry W. Gay 


ABINGDON PRESS, Nashville 2, Tenn. 


Ruth MacKay: THEY SANG A NEW SONG, 
119 pages, $3.50 


This is a charming little book written 


a pS Lame 


THE WHITE CHURCH 
Hingham, Massachusetts 


ORGAN CONSULTANT 


President 
ORGAN HISTORICAL SOCIETY 











Richard Peek 
5.M.D. 


Covenant Presbyterian Church 


Charlotte, N. C. 








GEORGE POWERS 


F.A.G.O., M. Mus. 
St. Mark's in-the-Bouwerie 


School of Sacred Music 
Union Theological Seminary 


New York City 








Leonard Raver 


Season 1959-1960 
EUROPE 





G. HUNTINGTON BYLES 

At a special service October 25, Trinity 
Church, New Haven, Conn., celebrated the 
25th anniversary of Mr. Byles as organist- 
choirmaster. Music included some of the or- 
ganist's own compositions. 

Mr. John E. Nettleton, chairman of the 
music committee, in reviewing Mr. Byles’ years 
of service, praised his skill as organist, choir- 
master, and composer; also that he had col- 
laborated with the late G. Donald Harrison, 
of Aeolian-Skinner Organ Co., Inc., in the 
design of the large gallery organ installed in 
1935; and again in 1949 when the chancel di- 
vision was revised and enlarged. He pointed 
out that more than 300 boys have passed 
through the ranks of the choir during Mr. 
Byles’ tenure. 

An informal reception was held in the 
Parish House directly following the service. 
Mr. Byles was presented with a check as a 
gift of appreciation from the parishioners and 
from former choir members. 


to be read by all ages. Very simple set- 
tings of the hymns discussed accompany 
the text which itself is a setting of the 
background in history for the appear- 
ance of the hymn. The illustrations are 
handsome and the intent of the work is 
a strong recommendation. Get this for 
yourself and your children and enjoy 
information of gracious simplicity. 


THEODORE PRESSER CO., Bryn Mawr, Penna. 

DIE REIHE, ed. by Herbert Eimert and Karl- 

heinz Stockhausen, 88 pages, no price listed. _ 
Volume three of a set, the first being 
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entitled “Electronic Music,” the second, 
“Anton Webern,” and the fourth (to ap- 
pear in the winter of 1959-60), “Young 
Composers.” This volume under consid- 
eration requires your thinking cap and 
some more as well. It is highly techni- 
cal with charts and diagrams. The four 
articles are “The Composer’s Freedom of 
Choice” by Eimert; “How Time Passes” 
by Stockhausen (I found the mathe- 
matics of this all very rewarding); “To 
Describe the Process of Composition 
used in ‘Music for Piano 21-52’,” by John 
Cage; and Henri Pousseur’s “Outline of 
a Method.” This is all serious and high- 
ly interesting—all musicians’ should 
know about such things. 





NEW 
RECORDS 


With the Handel Bicentennial year 
just completed, it seems appropriate to 
devote this month’s column to 1959 re- 
cordings releases in connection with this 
anniversary. 

DETTINGEN TE DEUM: Netherlands Bach 
Society Choir and Orchestra; Anthon van den 
Horst, conductor; soloists; Albert de Klerk, or- 


ganist. Recorded in St. John’s Church, Gouda; 
Epic 12” LP, LC-3540, $4.98. 


This on-the-spot recording was made 


GERALD BALES 


St. Mark's Cathedral 
Minneapolis 3, Minnesota 


Charles Van 
Bronkhorst 











CHARLES M. BARBE 
Maunaolu College 


Hale -O-Na- Mele 
Paia - Maui - Hawaii 


CYRIL BARKER 


A.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 














ROBERT BARLEY 
481 West King Street 
YORK, Pennsylvania 


at the 1959 Holland Festival in com- 
memoration of the Handel Bicentennial. 
Written in 1743 to celebrate the British 
victory at Dettingen, the 18 sections of 
this work include some of Handel’s most 
skillful and impressive writing. There 
are, of course, the usual reminders of 
other Handel works, including a chorus 
(To Three Cherubim and Seraphim) 
highly reminiscent of Messiah's “Halle- 
lujah” chorus. 

As for the performance, my only com- 
plaint is with the words, here sung in 
“Dutch-English!” Fortunately it doesn’t 
make too much difference in Handel's 
music whether one can understand every 
word, for “the music’s the thing.” Other- 
wise both soloists and choristers do a 
fine job, with instrumental and vocal 
balance exceptionally good throughout. 
The acoustical setting of historic St. 
John’s Church seems perfectly suited for 
this music as evident in overall recorded 
results. 


FIRST BOOK OF HARPSICHORD SUITES 
(1720): Anton Heiller, harpsichordist; two Bach 





Alastair Cassels-Brown 


M.A. (Oxon.), F.R.C.O. 


Grace Chand 


Utica, New York 








HAROLD CHANEY 


harpsichordist 


organist 


Concert Mgt. Willard Matthews 
200 E. 36 ST., NEW YORK 16, N. Y. 








Donald Coats 
ST. JAMES’ CHURCH 


Madison Ave. at 7ist St., New York Clty 





Guild 12” LPs, $4.98 each. 
Record BG-592—Suites 2 in F, 

Em, 6 in Fim, Mae \ 
Record BG-593—Suites 1 in A, 5 in E, 7 in Gm, 

8 in Fm. 

Only one word is needed to describe 
these two disks: superb! While not a 
real harpsichord fan by any means, I 
found myself utterly captivated by Dr. 
Heiller’s playing—it’s fabulous. All play- 
ers of keyboard instruments should find 
much of interest and enjoyment, if not 
edification, among these well-cut 
grooves. The music offers infinite variety 
in the best Handelian style, and the 
Bach Guild’s recording is absolutely tops. 
Wisely, the producers include within 
each record jacket a printed word of 
caution to maintain playback volume at 
an authentic harpsichord level. 
MESSIAH: Eugene Ormandy 
Philadelphia Orchestra, soloists, the Mormon 
Tabernacle Choir, Richard P. Condie, director. 
Columbia album M2L (2 12” LPs), $9.98. 


There are several recent recordings 
of Messiah in whole or in part, but none 
is more fresh or exhilirating than this 
fairly complete (about two-thirds, in 
fact) performance of Handel’s most fa- 


3 in Dm, 4 in 


conducting the 
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Director 
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mous and most familiar work. Recorded 
in November 1958 when the Philadelphia 
Orchestra and Mormon Tabernacle 
Choir joined forces for the first time in 
a series of New York and Philadelphia 
Messiah performanees, this album in- 
cludes all of the popular selections plus 
a few lesser known ones such as the 
lovely chorus “His yoke is easy” and 
the striking tenor air “Thou shalt break 
them.” 

i know of no other available Messivh 
set which offers such an excellent choice 
of numbers by such top-notch perform- 
ers. Each of the soloists is a real artist- 
musician, the 375-voice choir can’t be 
beat for beauty and unity of execution, 
and the orchestra makes it a_ perfect 
musical marriage 
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ad 
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Recitalists (Cont.) 


en Jesum lass ich nicht, Walther; Es 
ist ein’ Ros entsprungen, Brahms; Nun 
freut euch, lieben Christen’ g’mein, 
Toccata and Fugue in D minor, Bach; 
Solemn Melody, Davies; Suite du 
deuxiéme Ton, Clérambault; La Nativ- 
ité, Langlais; Toccata Festiva, Purvis. 
DONALD McDONALD, First Presby- 
terian Church, Ft. Wayne, Ind., Nov. 
3: O Lamm Gottes, unschuldig, Bach; 
Was Gott tut, das ist wohlgetan, Kell- 
ner; Toccata, Adagio and Fugue, Bach; 
Pastorale, Roger-Ducasse; Roulade, 
Bingham; Very Slowly’ (Sonatina), 
Sowerby; Dialogue for the Mixtures, 
Langlais; Prelude and Fugue in B 
Major, Dupré. 
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Boy Choir Specialist 
ALL SAINTS’ CHURCH 
Providence, R. I. 
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All Saints’ Church 


Pontiac, Michigan 
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B.S., A.A.G.O., Ch.M. 
Dipl. Liturg. Mus. 
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David Pizzaro, with string quartet, 
Methodist Student Center, Duke U. 
Chapel Hill, N.C., Nov. 16: All-Handel 
program: Concerto 11; Sonata, Op. 1, No. 
3: Sonata in G minor; Sonata, Op. 1, No. 
5; Concerto 6. 


ERRATUM 


TAO apologizes to author Ellsasser and 
to readers everywhere for the upside down 
printing of the console of the organ in the 
Great Hall of the Hammond Museum, on 
page 420. Our eagle eye was apparently a 
bit bloodshot, or maybe just tired. Ed. 





frederick swann 
THE RIVERSIDE CHURCH 


new york city 








ADOLF TOROVSKY, A.A.G.O. 
Organist-Choirmaster 
Church of the Epiphany 
Washington 5, D. C. 
Cc of the familiar carols 
“Softly the stars were shining” 
“Hark! ye people” 
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M.A.(Oxon.). F.R.C.O., 
Ch.M., F.A.G.O. . 
Organist and Master of the Choristers, 
Cathedral of Saint eo the Divine, 
New York City 











UNUSUAL OPPORTUNITY for an ambitious 
young man to secure a wide knowledge of 
pipe organ building and work into a respon- 
s.ble position, Reply: THE AMERICAN 
ORGANIST, Box T-6, 280 Broadway, Staten 
Island 10, N. Y. 


WANTED: Cinema-Theatre Unit Organ 
Memorabilia; Hepe-Jones history; Unit Con- 
sole Fotos-specs. Alden Miller, 3212-34th Ave. 
South, Minneapolis 6, Minn. 








SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 
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For two decades Allen Organs have held the en- 
viable reputation for unrivaled authenticity of 
rich organ tone. The result of Allen’s constant 
quest for tonal perfection has been electronic 
organs with superior tonal resources and flexi- 
bility. 

Now the completion of years of exhaustive re- 
search and testing has produced the SOLID 
STATE designs that reach new engineering 
heights. Electron tubes have been replaced 


Allew aus) 
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with semi-conductors, such as transistors, which 
do not wear out. This increases the dependabili- 
ty and longevity aspects of the instrument and 
lowers the costs of operation. Many models 
now in use can also be adapted to this new 
system. 

Allen’s SOLID STATE organ tone generation 
complements the advanced tonal results that 
have made Allen the most respected name in 
electronic organs. 


the most respected name in electronic organs 


For further information, write to ALLEN ORGAN COMPANY, Department 3101 


Macungie, Pennsylvania. 
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